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1.  INTRODUCTION 
 
Bearing in mind that most Australians could probably not name a single Australian architect, 
it is hardly surprising that the name Jack F. Hennessy is today practically unknown. To 
complicate matters, there were actually two Australian architects of that name, a father and 
son with overlapping and interlocking careers, and even the experts sometimes confuse them.  
 
As an architect, the father was probably the more gifted, but comparatively few of his 
buildings have survived the twentieth century reconstruction of Sydney. The son, on the other 
hand, has left a significant legacy of work. To be sure, he was no Greenway, no Wardell, no 
Seidler, and yet he was a very significant figure in the architectural world of his day, one who 
"can probably lay claim to having Australia's first international practice."1 
 
In Sydney's thrusting, hypermodern central business district, two of the younger Hennessy's 
commercial buildings have defied the wrecker's ball. The hills of Brisbane are crowned with 
structures that he erected to the greater glory of God and the Catholic Church. His buildings 
are central features of three Australian university campuses. He is mentioned in histories of 
Australian art deco (a term which he would neither have recognised nor endorsed), and at the 
same time he was perhaps the last significant practitioner of the Gothic Revival in Australia. 
Despite all of this, he is virtually unknown today. 
 
Hennessy was fortunate in his parentage and education, and even more so in the influential 
patrons who employed his services, but the story of his later years is one of eclipse, as his 
patrons deserted him. A natural conservative, he increasingly found himself out of step with 
the artistic spirit of the times, and he was quickly forgotten after his death. Yet in matters of 
constructional technology he was often an innovator, at least in his younger days, and the 
buildings that he designed have proved solid and durable. 
 
The following sketch of the life and career of Jack F. Hennessy junior may help to give a 
better idea of his place in Australian architectural history. Perhaps it will act as a springboard 
for those who are interested in the buildings that he left behind and want to know more about 
the man who designed them. Many of the buildings are certainly worthy of closer study.  
  
                                                 
1 Noni Boyd and Julie Willis, "Hennessy & Hennessy," in Philip Goad and Julie Willis (eds.), The Encyclopedia 
of Australian Architecture (Port Melbourne: Cambridge University Press, 2012), 326. 
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2.  ORIGINS 
 
The Hennessys were one of the many thousands of Australian families whose prehistory is 
proudly Irish, but they were by no means a typically Irish Australian family. Irish Australians 
in the late nineteenth century were mostly descended from those who had come to Australia 
as convicts, farm workers, domestic servants, or navvies. The Hennessys belonged to a higher 
caste. 
 
Bryan Joseph Hennessy was born around 1820 in Cork, the son of Patrick Hennessy, a 
builder, and his wife Frances (née Smith). His parents were apparently wealthy enough to 
obtain for their son an apprenticeship in the clothing trade, and we next hear of him in 1861 as 
a hatter working in the English city of Leeds. He moved to England in about 1852, having 
previously married Ellen Sweeney (or McSweeny). Their first child, also named Bryan 
Joseph, was born in Ireland, but the remainder of their children were born in England. The 
1861 census shows the family living at 84 Briggate in Leeds. There were four children: Bryan 
Joseph, John Francis, Ellen Frances and Mary Anne (known to the family as Mollie). The 
Hennessys were prosperous enough to be able to afford a resident domestic servant. 1  
 
On June 20th 1863, Ellen Hennessy (the mother) died at the early age of 37.2 The 1871 census 
records that the family were still living at 84 Briggate, Leeds. Bryan J. Hennessy was now 
manager of a hat shop, his eldest son was a fitter at an engine works, and his second son, John 
F. Hennessy, aged 17, was an architect's pupil.3  
 
John Francis Hennessy (to whom we will later refer as Jack F. Hennessy senior) had been 
born on April 21st, 1853, in Leeds. Having shown promise at school and having passed the 
Oxford senior local examination in 1868, he was articled to the Leeds architectural firm of 
William Perkin and Son. He completed his articles in 1875 and was awarded a three-year 
studentship of the Royal Institute of British Architects, which allowed him to study in London 
under some of the most distinguished architects of the day, including William Burges, one of 
the leading figures in the Gothic Revival, the architectural style which was to become Jack F. 
Hennessy senior's trademark. After further study in Spain, he worked in New York and 
Boston and was for two years junior partner in a firm in Los Angeles before arriving in 
Sydney in October 1880.4 
 
Jack F. Hennessy senior rapidly became one of the most prominent Sydney architects of his 
time. His father, elder brother (who had by now also qualified as an architect) and youngest 
sister soon joined him in Sydney. After four years working for the Sydney City Council he 
                                                 
1 Death certificate of Bryan Joseph Hennessy, New South Wales, registration no. 1894/008191; death certificate 
of John Francis Hennessy, New South Wales, registration no. 1924/018156; 1861 census of England, township 
of Leeds, ward of Mill Hill (the family name is incorrectly recorded as Henness). 
2 Leeds Mercury, June 22, 1863. 
3 1871 census of England, borough of Leeds, ward of Mill Hill.  
4 Obituary of J.F. Hennessy, Sydney Morning Herald, November 4, 1924; Ron Howard, "Hennessy, John 
Francis," in Australian Dictionary of Biography, ed. Bede Nairn and Geoffrey Serle, vol. 9 (Melbourne: 
Melbourne University Press, 1983), 263-4. 
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went into partnership with Joseph Sheerin, an Australian-born Catholic architect, and 
established a flourishing practice. As Morton Herman puts it, 
 
from the first, Sheerin and Hennessy was a very successful firm, having Church 
authorities, municipalities, and merchants as clients, which allowed them to design a 
wide range of buildings and to experiment extensively in the then current modes of 
design. They did, however, have new ideas, which if not always successful were at 
least bold.5 
 
One of the firm's early projects, and perhaps the most prominent of its surviving buildings, is 
the imposing sandstone Gothic structure of St Patrick's Seminary on North Head at Manly, 
which is now occupied by the International College of Management Sydney.  
 
 
 
Jack F. Hennessy senior 
 
In 1884 Hennessy married Matilda Silk, who had been born in Eden, New South Wales, in 
1861. Their first child, Matilda, was born in 1885, followed by John Francis junior (the future 
architect) in 1887, Eileen Marie in 1889, and Ellen Frances in 1891. Three subsequent 
children died in infancy. Premature maternal death is a recurrent theme in the Hennessy 
family story: Matilda Hennessy (the mother) died in 1898 at the age of 36 from burns suffered 
in a domestic accident.6 
 
Hennessy built for his family a house in Belmore Street at Burwood, to which he gave the 
Irish name "Brug-Na-Boinne." In a 1907 article he gives a charming description of this 
                                                 
5 Morton Herman, The Architecture of Victorian Sydney (Sydney: Angus & Robertson, 1956), 76. 
6 Death certificate of Matilda Hennessy, New South Wales, registration no. 1898/005006. 
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"healthy home" with its large verandas, and windows angled to catch the cool breezes, and its 
"Australian room," only partially walled, which became the family living-room.7 
 
 
 
Hennessy senior was not only an 
outstanding practitioner; his contribution to 
the development of the architectural 
profession in New South Wales was also 
considerable. From 1884 to 1888 he was 
instructor in architecture at Sydney 
Technical College, and he was president of 
the Institute of Architects of New South 
Wales from 1911 to 1912. He was active in 
the Institute for many years and 
campaigned for the establishment of an 
architectural course at the University of 
Sydney and for the registration of 
architects. 8 
 
"Genial" and "popular" were terms 
commonly applied to Jack F. Hennessy 
senior by his contemporaries, and his 
personality was no doubt an asset in his 
professional advancement. Without 
wishing to detract from his achievements, 
it could be suggested that his religion also 
played a role in his successful career. 
Hennessy and his partner were Catholics at 
a time when there were few Catholics in 
the professions in Australia, and they 
consequently benefited from the patronage 
of their co-religionists. It is impossible to 
understand properly the careers of 
Hennessy and his son without knowing 
something of the tribal and  
 
   The Hennessy Home at Belmore St., Burwood 
  
                                                 
7 John F. Hennessy, "Castles in Spain: Another More-or-less-realized Ideal," Art and Architecture (Sydney) 4, 
no. 3 (May-June 1907): 101-2. 
8 Howard, "Hennessy," 264. 
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combative nature of Australian Catholicism at the time, a religion deeply rooted in the sad 
history of Ireland. As Edmund Campion explains, 
 
building a church and school and convent and then paying for them was a significant 
part of parish life. Under the leadership of the priest, the various fund-raising 
endeavours created an attractive social ambience in the parish. The early Irish-
Australians may have lived in slums and hovels, but they liked big, impressive 
churches. And they enjoyed raising the money to pay for them ... Thus the buildings 
are an important element of Irish religion in Australia. They were built, every one of 
them, by the priest as community leader and paid for by the communal efforts of the 
parishioners. 9 
 
 
         Photograph: Frank Hurley 
St Patrick's Seminary, Manly 
                                                 
9 Edmund Campion, Rockchoppers: Growing up Catholic in Australia (Ringwood, Vic.: Penguin, 1982), 50. 
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      Bryan Joseph Hennessy m. Ellen Sweeney (or McSweeny) 
            (ca.1820-1894)          |        (ca.1826-1863) 
          | 
  ____________________________________________________|____________________________________________________ 
  |      |       |   | 
Bryan Joseph               John Francis (senior)    m.   Matilda Silk   Ellen Frances  Mary-Anne (Mollie)  
(ca.1852-1934)     (1853-1924)     1884   (1861-1898)              
         | 
  _____________________________________________ |_____________________________________________ 
  |      |   |     | 
Matilda Silk  m. James O'Ryan John Francis (junior)  Eileen Marie  m. John Doyle  Ellen Frances  m. Alister Doyle 
(1885-1952)       (1887-1955)  (1889-1955)    (1891-1983) 
        | 
        | 
        m. 1913 Dorothy Gertrude Grady   (1891-1919) 
        |  _____________ |___________________ 
        |  |   |  | 
        | John Francis    Dorothy E.        Brian J. 
        | 
        m. 1922 Stella Beirne  (1901-1981) 
          _____________ |___________________ 
          |   |  | 
         Mark Beirne  Esther Anne    Shane Patrick 
 
 
 
HENNESSY FAMILY TREE
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3.  EARLY YEARS 
 
Jack F. Hennessy junior was born on January 8th, 1887 at Burwood, Sydney, the second child 
and first son of his parents. His father was thirty-three years old at the time and already a well 
established Sydney architect.1  
 
In the Victorian era it was normal practice for sons of successful fathers to carry on the family 
tradition and adopt the parental profession, whatever their personal inclinations. Sons carried 
the burden of these expectations, but they also benefited from the educational opportunities 
and professional and social contacts which their family connections offered them. The early 
life of Jack F. Hennessy junior provides a good example of how this system worked. 
 
Apart from the loss of his mother when he was only eleven years old, it appears that Jack 
Hennessy junior had a happy childhood as part of a prosperous suburban family. For his 
secondary education he attended firstly the Christian Brothers' High School in the nearby 
suburb of Lewisham, in a building designed by his father.2 From there he moved to rural 
Goulburn to board at another Christian Brothers establishment, St Patrick's College, which 
had established a reputation for high academic achievement. He was in the matriculation class 
of 1903 at a time when the brother president of the school was F.T. O'Brien, "a man of wide 
interests, noted for his lantern-slide shows on architectural, artistic and historical subjects." 
Ten years later Hennessy was to return to the college to design for it a new building 
containing a chapel and a dormitory.3 
 
On completion of his schooling he was articled to the Sydney architectural firm of Sulman 
and Power, under the leadership of John Sulman, one of the most prominent Australian 
architects of the day, a man whose "taste was essentially conservative (he considered much 
modern art to be 'awful rubbish'), but his interests ranged from painting to town planning."4 
Sulman was also the lecturer in architecture at the University of Sydney, where the subject 
was taught as part of the engineering course, and Hennessy was one of his students.5 
 
For want of a full degree course in architecture, aspiring architects had to make do with the 
architectural course offered at the Sydney Technical College, which Hennessy attended. He 
was awarded the 1905 silver medal of the Institute of Architects of New South Wales for the 
best measured drawing by a student,6  and about a year later he passed the intermediate 
examination of the Royal Institute of British Architects.7 
                                                 
1 Birth certificate of John Francis Hennessy, New South Wales, registration no. 1887/005318. 
2 Harry Stephens, Lewisham: The School of the Christian Brothers (Lewisham, NSW: Lewisham Old Boys 
Association, 1991), 159. Stephens gives Hennessy's year of attendance as 1909, which is clearly an error. 
3 David Bollen, Up on the Hill: A History of St Patrick's College, Goulburn (Sydney: UNSW Press, 2008), 120, 
123. 
4 Richard E. Apperly and Peter Reynolds, "Sulman, Sir John (1849-1934)," in Australian Dictionary of 
Biography, ed. John Ritchie, vol. 12 (Melbourne: Melbourne University Press, 1990), 138. 
5 J.M. Freeland, The Making of a Profession: A History of the Growth and Work of the Architectural Institutes in 
Australia (Sydney: Angus & Robertson, 1971), 218. 
6 Art and Architecture (Sydney) 3, no. 6 (1906): 253. 
7 Ibid., 5, no. 2 (1908): 78. 
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It is at this stage in Hennessy's life that the advantages of being the only son of a successful 
father become fully obvious. As opportunities for architectural education in Australia were 
very limited, his father sent him overseas for about five years for further study and 
experience. It had been the custom for Australian architects to travel to England and Europe to 
advance their education, but Jack Hennessy senior had worked in the United States before 
coming to Australia and believed that the future of the profession was being forged in 
America. In his 1910 inaugural address as acting president of the Institute of Architects of 
New South Wales, Hennessy senior spoke glowingly of the School of Architecture at 
Pennsylvania University: "it is asserted that it is to this great school that America owes her 
present pre-eminence in architecture, that of being fifty years ahead of the world."8 This was 
where his son was currently undertaking the four-year course leading to the Bachelor of 
Science in Architecture. 
 
 
 
Student project by Jack F. Hennessy junior: A Museum Doorway 9 
                                                 
8 Art and Architecture (Sydney) 7, no. 3 (1910): 93. 
9 Ibid., 7, no. 5 (1910): 129. 
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Some extracts from the young student's letters were published in 1909 and demonstrate that he 
was making good use of his time in North America to study architecture on the west coast, 
where he apparently worked for some time as an architectural assistant. But it is not just the 
buildings that interested him; his letters include enthusiastic descriptions of the colour effects 
caused by the setting sun on the snow-clad Canadian mountains. 10 
 
Some of Hennessy's student drawings were published in the Year Book of the School of 
Architecture at Pennsylvania University and some were also exhibited as part of an exhibition 
of architectural drawings in Sydney in 1911, where a reviewer commented that "no written 
description could convey an idea of the ability shown in some of them, and all bear evidence 
to the assiduity of the student and the thoroughness of the method adopted at the Pennsylvania 
University."11 
 
Having successfully obtained his degree, Hennessy completed his education with the 
obligatory tour of Europe, studying the masterworks of the western architectural tradition in 
situ. Some of his pencil sketches from this period were subsequently published as cover 
illustrations of architectural journals in Australia.12 He returned to Sydney late in 1911. 
 
Initially Hennessy found work with the firm of Spain, Cosh and Minnett, who were then 
working on the fourteen-storey office block, Culwulla Chambers, sometimes referred to as 
"Sydney's first skyscraper." It was a project that would have strongly appealed to the young 
architect, who had studied with interest the latest developments in the construction of tall 
buildings in the United States. On April 1st, 1912, he read a paper to the Institute of 
Architects on contemporary American architecture,13 in which he discussed the construction 
and design of tall buildings and developments in the use of terracotta, ending with a glowing 
description of the architectural course at the University of Pennsylvania. Hennessy's studies 
had included structural engineering, and there is no doubting his interest in the practical 
aspects of construction. He remarked at one point in his paper that "the range of architects' 
work to-day is from pure art to pure science ... He is expected to be an expert as an artist in 
design, as an engineer in construction, as an administrator in the practical execution and legal 
protection of his client's affairs."14  
 
In terms of academic credentials, Hennessy was now one of the best qualified architects in 
Australia, so it is not surprising that he was offered the post of  lecturer in architecture at the 
University of Sydney in 1912, following the retirement of his old mentor, John Sulman. His 
philosophy of architectural education was based on the conviction that "architecture is both an 
                                                 
10 J. F. Hennessy, "The Notes of a Wandering Architectural Student," Art and Architecture (Sydney) 6, no. 4 
(1909): 129-31. 
11 Ibid., 8, no. 6 (1911): 375. 
12 Salon 7, no. 3 (1916) and Architecture 4, no. 1 (1918). 
13 Jack F. Hennessy, "A Few Impressions of Modern America," Art and Architecture (Sydney) 9, no. 3 (1912): 
480-89. 
14 Ibid., 486. 
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art and a science" and the pragmatic realisation that "the local geographical, geological and 
climatic conditions must all affect the architecture of a country."15 
 
Like his father, Hennessy campaigned for the establishment of a chair in architecture at the 
University of Sydney and he was a member of a committee of the Institute of Architects 
which made representations on this subject to the government in 1912.16 When the degree 
course was finally established at the beginning of 1918, he taught the inaugural class of nine 
students (three of them women) until the arrival of the foundation professor, Leslie 
Wilkinson, later that year.17 He continued to lecture at the university until about 1923, and 
also served for some years on the Education Committee of the Institute of Architects of New 
South Wales. 
 
Hennessy's years in America were also beneficial to his personal life, for it was there that he 
met his future wife, Dorothy Grady. He returned to Philadelphia in November 1913 for the 
wedding18 and they settled in Sydney, where three children were born to them before the 
untimely death of Dorothy Hennessy on July 3rd, 1919.19 
  
                                                 
15 Jack F. Hennessy, "A Few Notes on the Training of the Young Architect," Architecture (Sydney) 3, no. 4 
(1918): 88. 
16 Salon (Sydney) 1, no. 2 (1912): 123-5. 
17 Building (Sydney), May 11, 1918, 9; ibid., 98. 
18 Sydney Morning Herald, January 3, 1914. 
19 Ibid., July 4, 1919. 
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4. THE JUNIOR PARTNER 
 
When young Jack Hennessy returned to Sydney at the end of 1911, his father's long-time 
business partner, Joseph Sheerin, was sixty-five years old and ready to retire. Hennessy 
senior, now fifty-eight years of age, was no young man either. Clearly what the firm needed 
was an infusion of new blood, and yet the young Hennessy went to work with Spain, Cosh & 
Minnett. Presumably this was never intended as a permanent arrangement, and early in 1912 
he moved to his father's office at Norwich Chambers on the corner of Bligh and Hunter 
Streets, Sydney, and the firm of Sheerin and Hennessy was reborn as Hennessy and Hennessy. 
 
In many ways it was an ideal combination: a widely experienced senior partner with excellent 
connections in the Catholic community throughout New South Wales, and an energetic junior 
partner newly returned from the best architectural education available anywhere in the world. 
A list of their projects undertaken in 19131 gives a very good picture of their practice, but also 
indicates how dependent the firm was on the patronage of the Catholic Church: 
 
Renovations to St Mary's Cathedral, Sydney 
Additions and renovations to St Patrick's Church and Federation Hall, Sydney  
Additions to residence at Darlinghurst 
Wrought iron and bronze railing to baptistry, St Vincent's Church, Ashfield 
Additions and alterations to House of Missions and Retreats, Ashfield 
Residence at Lindfield 
Extensive additions to Christian Brothers' Training College, Strathfield 
Additions and alterations to villa at Randwick 
Extensive additions to St Patrick's College, Goulburn 
Motor works, Burwood 
Extensive additions to Home for the Aged of the Little Sisters of the Poor, Randwick 
Extensive additions to Criterion Hotel, Newcastle 
Extensive additions to Sancta Sabina Dominican Convent, Strathfield 
Catholic school at Campbelltown 
New roof to St Patrick's Church, Sydney 
St Patrick's Parish Hall and Girls' School, Sydney 
 
                                                 
1 Building (Sydney), December 12, 1913, 122. 
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An example of the domestic architecture of Hennessy and Hennessy2 
 
The most significant work to be completed during the first years of the partnership was 
probably the parish hall and girls' school for St Patrick's Church at Harrington Street in central 
Sydney. This striking blood-and-bandages building was opened on January 17th, 1915.3 
 
The largest project which the father-and-son team would undertake began shortly after their 
partnership was formed in 1912, and was not completed until well after the death of the 
senior partner. This huge undertaking was the construction of the nave and towers of St 
Mary's Cathedral, Sydney, the spiritual centre of Australian Catholicism. The design was the 
work of William Wardell (1823-1899), friend of Pugin and Newman, and one of the leading 
Australian exponents of the Gothic Revival.4 The Hennessys quite properly made it be known 
that "the work now being carried out (with the exception of the Crypt, which is our design) is 
the completion of the design of the late W.W. Wardell."5 However it should be noted that the 
baptistry and the layout of the southern approaches to the main entrance were also designed 
by the Hennessys,6 and there was at least one feature in the interior which had not been 
planned by Wardell: "the new Cathedral is the first in the world to have electric light fittings 
designed as part thereof."7 
 
For the younger Hennessy the cathedral extensions offered invaluable experience in the 
management of a large project. Labour was difficult to find during the war years of 1914 to 
1918 and locating a suitable supply of stone also proved problematic.8 His personal 
                                                 
2 Salon (Sydney), September 1914, 51. 
3 See Appendix. 
4 D. I. McDonald, "Wardell, William Wilkinson," in Australian Dictionary of Biography, ed. Geoffrey Serle and 
Russel Ward, vol. 6 (Melbourne: Melbourne University Press, 1976), 354-5. 
5 Architecture (Sydney), April 21, 1919, 120. 
6 Salon (Sydney), April 1915, 94-5. 
7 Building (Sydney), September 12, 1928, 57. 
8 Sydney Morning Herald, August 10, 1915. 
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supervision of the works attracted favourable comment.9 It was also good experience in the 
problems of dealing with clients who suffered from perennial cash flow problems: the 
Church's fund-raising efforts were never able to keep up with the contractors' bills. From a 
close examination of the exterior of the nave, it is easy to see where the extension begins, 
because the older work is richer in sculptural detail. Edmund Campion, who was a priest at 
the cathedral long after Hennessy's time, tells the story like this: 
 
if you stand outside the great southern doorway you can see from the unfinished 
decoration of its arches just where the stonecarvers were interrupted the night before 
the official opening. The stonecarvers never came back; their scaffolding was taken 
down, the money ran out, and they were not re-hired.10 
 
 
 
 
Pencil sketch by Jack F. Hennessy junior of the nave of St Mary's Cathedral11 
  
The construction of the cathedral crypt, to a design which was probably largely the work of 
the younger Hennessy, was undertaken after the opening of the extensions and will be 
discussed later.12 The final part of Wardell's design, namely the spires on the southern towers, 
was not realised until the end of the twentieth century. 
 
                                                 
9 Building (Sydney), September 12, 1928, 51. 
10 Edmund Campion, A Place in the City (Ringwood, Vic.: Penguin Books, 1994), 62-3. 
11 Building and Engineering (Sydney), May 24, 1949, 16d. 
12 See next chapter. 
14 
 
The firm of Hennessy and Hennessy now began to expand its sphere of activity northwards. 
The young James Duhig, who was to become one of the great builders of the Catholic Church 
in Australia, was appointed to the see of Rockhampton in 1905. He had already established 
contact with the Hennessys before he moved to Brisbane as coadjutor archbishop in 1912 and 
he and the younger Hennessy became close friends.13 After Duhig became archbishop of 
Brisbane in 1917, Hennessy and Hennessy were awarded many important commissions, the 
first of which was the Convent of the Sacred Heart, Stuartholme, at Toowong in the western 
suburbs of Brisbane, perched (like many of Duhig's buildings) on a prominent hilltop. It is a 
large brick building, never completed, in a style reminiscent of the Gothic, with dormer 
windows and arcaded verandas.14 
 
The opening of Stuartholme on August 1st, 1920, was a memorable day for Jack Hennessy 
junior for more than one reason, because it was there that he met the woman who was to 
become his second wife. Stella Beirne was the youngest daughter of the wealthy Brisbane 
retailer, T.C. Beirne.15 For an architect wishing to expand his practice in Brisbane it was a 
perfect match. As Hennessy was a widower with three children, the wedding, on January 11th, 
1922, was a comparatively quiet affair, celebrated by Duhig himself in his private chapel.16 
 
 
 
Family of T.C. Beirne, 1937 
Jack Hennessy is shown in the inset. He was married to Stella, the youngest 
of the five Beirne daughters. 
 
                                                 
13 T. P. Boland, James Duhig (St Lucia: University of Queensland Press, 1986), 229. 
14 See Appendix. 
15 Carolyn Nolan, Ribbons, Beads and Processions: The Foundation of Stuartholme (Toowong, Qld.: 
Stuartholme Parents and Friends Association, 1995), 27. 
16 Brisbane Courier, January 12, 1922. 
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5.  THE ARCHBISHOP'S ARCHITECT 
 
The award of a papal knighthood of St Sylvester to Jack F. Hennessy senior in 1920 was a 
well deserved reward for decades of architectural service to the Catholic Church in New 
South Wales.1 It was perhaps also a recognition that his career was coming to a close. In 1923 
he withdrew from active involvement in the firm and he died on November 1, 1924.2 
 
The death of the elder Hennessy probably loosened the ties that bound the firm of Hennessy 
and Hennessy to the Catholic hierarchy in New South Wales. His son had found a wealthy 
patron in Brisbane and the firm's centre of gravity was moving northwards.  In June 1920, 
Hennessy and Duhig were in Rockhampton for the laying of the foundation stone of a large 
boarders' residence for the Range Convent, another prominently sited building.3 It was a two-
storey brick structure typical of much of Hennessy's work in the 1920s, with its Romanesque 
arcaded verandas and deep purple-red brickwork. It was designed in collaboration with the 
local architectural firm of Hockings and Palmer. 
 
The Brisbane cathedral of St Stephen had been designed in the 1860s by a local architect, 
Richard George Suter (1827-1894), in the Gothic Revival style. By the end of the century 
only the nave and the west front had been completed, and in the early years of the twentieth 
century the prominent Brisbane firm of Hall & Dods produced a plan for the eastern 
extension, with a large crossing tower and transepts. However when Duhig became 
archbishop in 1917 he already had plans for a much grander cathedral, and he only reluctantly 
proceeded with the completion of St Stephen's. Hennessy produced for him a simple Gothic 
design with transepts and a short sanctuary, each with tall lancet windows. It was opened in 
April 1922.4  
 
In November 1922, with Duhig overseas, no less a dignitary than the Archbishop of 
Melbourne, Daniel Mannix, came to Toowoomba to open St Vincent's Hospital, situated near 
the crest of the Main Range, overlooking the town. The building was not quite complete, but 
Hennessy was able to give "an interesting review of the building work."5 It is a brick building 
of three storeys, with the verandas which Hennessy considered so necessary for the 
Queensland climate, and an impressive classical entrance. The projected western end was 
never constructed. 6 For this and several other projects around this time, Hennessy 
collaborated with the well established Brisbane architect, Francis R. Hall. 
 
The amount of work being conducted in Queensland led Hennessy to open a Brisbane office 
in 1924, and to manage it he appointed one of the staff from his Sydney office, Leo Drinan. 
Drinan was born in West Maitland, New South Wales, in 1903 and had trained under Thomas 
                                                 
1 Architecture (Sydney), December 20, 1920, 173. 
2 Sydney Morning Herald, November 4, 1924. 
3 See Appendix. 
4 See Appendix. 
5 Brisbane Courier, November 20, 1922. 
6 See Appendix. 
16 
 
Wilfred Silk, a local architect who also happened to be the brother-in-law of Jack F. Hennessy 
senior.7 Drinan was a talented architect and much of the firm's success in Queensland over the 
following forty years is attributable to him.8  
 
Hennessy also benefited from the collaboration of Gordon Keesing (1888-1972), who had 
trained as an architect in Melbourne, New York and Paris. Keesing joined the Hennessy firm 
as a full partner in 1923 and remained with them until 1927. He worked on some of the firm's 
large ecclesiastical projects.9 Another talented assistant was Jack P. Donoghue (1894-1960), 
who trained in the Hennessy firm and was briefly its Brisbane partner during the 1920s.10 
 
Duhig's appetite for the construction of impressive church buildings was boundless to the 
point of folly. His dream was to construct a huge cathedral in Brisbane that would be one of 
the wonders of the Southern Hemisphere and, as his biographer records, "he had an ally in all 
this, a man of vision as broad and of energy as restless as his own, a man as optimistic as he, 
as daring, as ready for the greatest risks,"11 in other words, his architect. Hennessy and Duhig 
had settled on a plan for a massive Renaissance basilica as early as 1916, and in 1923 
Hennessy exhibited a drawing of the proposed building at an exhibition in Sydney.12 The 
foundation stone of the Holy Name Cathedral was finally laid on September 16, 1928, and 
work on the construction of the extensive foundations then commenced. However the huge 
sums required for the construction were beyond Duhig's means. Although work continued 
intermittently for years, the only part of the structure that was ever completed was a crypt 
fronting Gipps Street, which was opened in 1935.13  
 
The design of the Holy Name Cathedral reflected Duhig's penchant for Italian Renaissance 
architecture and has little in common with Hennessy's other work, but it would certainly have 
been Hennessy's best known building, had it ever been constructed.14 It is instructive to 
compare the design of the Holy Name Cathedral with Hennessy's contemporaneous, and 
unrealised, design for the cathedral of St Monica in Cairns. For the Cairns building, Hennessy 
was able to follow his own inclinations, and he produced plans for a large Romanesque 
building with a campanile and a squat octagonal crossing-tower.15 
 
                                                 
7 Donald Watson and Judith McKay, A Directory of Queensland Architects to 1940 (St Lucia: University of 
Queensland Library, 1984), 73-4. 
8 Obituary of Leo J. Drinan, Courier Mail (Brisbane), March 2, 1967. 
9 Roy Lumby, "Copeman & Lemont," in Philip Goad and Julie Willis (eds.), The Encyclopedia of Australian 
Architecture (Port Melbourne: Cambridge University Press, 2012), 174. 
10 Don Watson, "Donoghue, Cusick & Edwards," in Goad and Willis, Encyclopedia of Australian Architecture, 
212. 
11 T. P. Boland, James Duhig (St Lucia: University of Queensland Press, 1986), 229. 
12 Building (Sydney), March 12, 1923, 70 and 76. 
13 Boland, James Duhig, passim. 
14 See Appendix. 
15 See the perspective drawing and brief description in Building (Sydney), October 12, 1926, Queensland 
supplement. 
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Perspective drawing of the proposed Holy Name Cathedral 
Showing the Ann Street frontage 
 
There were plenty of other less ambitious buildings to be constructed in the Brisbane 
archdiocese. Duhig had found another lofty site, this time on the southern side of the mouth of 
the Brisbane River at Wynnum North, where he decided to construct a home for elderly 
persons and orphaned children. Nazareth House was opened in August 1925. It is a large brick 
two-storey building in Hennessy's familiar Romanesque style with arcaded verandas to catch 
the breezes from Moreton Bay and a terracotta tile roof.16  
 
Dominating central Brisbane and descending to Fortitude Valley, the ridge delineated by 
Leichardt Street (part of which has since been renamed as St Paul's Terrace), was a "special 
stamping ground" for Duhig and Hennessy.17 They had grand plans for this thoroughfare, and 
one element of those plans was realised in December 1925, when the foundation stone was 
laid for a convent and hostel for the Sisters of Perpetual Adoration on the block bounded by 
Warren Street, Leichardt Street (now St Paul's Terrace) and Gotha Street, to be known as 
                                                 
16 See Appendix. 
17 Boland, James Duhig, 229-30. 
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Villa Maria. For this site Hennessy designed another of his polychromatic brick Romanesque 
structures. The three-storey chapel with apse, vaulted ceiling and gallery is particularly 
impressive.18 
 
"At heart they were both town planners" writes Boland of Duhig and Hennessy.19 Certainly 
town planning was a topic that interested Hennessy, although it had formed little part of his 
professional practice. It was an interest that he had perhaps inherited from his father, who had 
worked with John Sulman on the planning of the Daceyville suburb in Sydney. Concerned at 
the haphazard development of Brisbane, Hennessy used the local press to call for an Empire-
wide competition to design a plan for the development of the city, stressing the need for an 
independent planner who would not be subject to political pressure. The Lord Mayor of 
Brisbane was not receptive to these proposals.20 
 
The church that Hennessy designed for the northern Brisbane suburb of Nundah has been 
fancifully described as a scale-model of the Holy Name Cathedral. This is no doubt because 
of its high copper-sheeted dome (a local landmark), but there the resemblance to the ill-fated 
cathedral ends, because Corpus Christi church is another of Hennessy's Romanesque 
buildings. The original plans included a lofty campanile, but it was apparently omitted for the 
sake of economy. Chequered banding on the gables, white columns, and the terracotta tiled 
roof complement the dome, which stands on an octagonal drum. Internally, the crossing under 
the dome is a well lit and impressive space.21 
 
The more affluent western Brisbane parish of Toowong were able to afford a campanile for 
their new church, which was dedicated to St Ignatius Loyola and opened in May 1930.22 A 
contemporary review commented that "the Romanesque style adopted is very appropriate, 
with its numerous breaks, panels, string courses and corbel tables that break up the facade 
with their interesting shadows."23 Funding for this project seems to have been generous, and 
Hennessy was able to embellish parts of the interior with scagliola, an imitation marble 
manufactured by the Sydney firm of Melocco Brothers, who had done work for him at St 
Mary's Cathedral in Sydney.  
 
Hennessy's business relationship with Duhig was becoming more complex. He had been 
looking for suitable stone to build the Holy Name Cathedral and had sent an engineer to the 
United States to investigate Benedict stone, a manufactured stone produced by mixing 
crushed natural stone with cement and removing minerals which caused disintegration in 
natural stone. Hennessy recommended the adoption of Benedict stone for the construction of 
the cathedral and Duhig decided to set up a factory in Brisbane for the production of the stone, 
                                                 
18 See Appendix. 
19 Boland, James Duhig, 230. 
20 Age (Brisbane), May 15, 1926. 
21 See Appendix. 
22 See Appendix. 
23 Building (Sydney), August 12, 1930, 46. 
19 
 
using a local porphyry as the natural ingredient. The factory opened at Bowen Hills in 
Brisbane in August 1929.24 With characteristic confidence, Hennessy declared that 
 
there is no doubt but that as soon as this stone is understood properly, as it is 
understood by us, it will be used throughout the length and breadth of Australia in 
preference to the natural stones.25 
 
However the cost of setting up the factory, plus the royalties to be paid to the parent company, 
exacerbated Duhig's already serious financial problems. In 1930 he was able to obtain a loan 
from the Colonial Mutual Life Assurance Company (CML), using as security the Benedict 
Stone Works and other properties. Hennessy was already working on a new building for CML 
in Brisbane, which was to be only the first of a series of such buildings,26 and CML agreed to 
use Benedict stone in all of these buildings. The resultant relationship between Duhig, CML 
and Hennessy is one which Duhig's biographer has described as "mutual dependence."27 
Ultimately, Benedict stone was not a financial success, and the works were sold in 1950.28  
 
                      
               Photographs: John East 
Benedict stone used in St Anne's Church, Kalinga 
One of the great advantages of Benedict stone was that it could be cast in 
moulds of any desired shape. A variety of colours was also possible, 
although the natural pink of the local porphyry ("Brisbane tuff") was the 
most commonly produced colour. 
 
                                                 
24 "Benedict Stone: Its Manufacture and Use in Australia," Building (Sydney), September 12, 1929, 99-102; 
Boland, James Duhig, 239-40. 
25 Letter from Jack F. Hennessy to Archbishop Duhig, June 19th, 1930, Catholic Archdiocesan Archives, 
Brisbane, Duhig correspondence, Hennessy, Hennessy & Co. file. 
26 See next chapter. 
27 Boland, James Duhig, 280. 
28 Thomas Boland, "Holy Name Cathedral: Fact and Fiction," Proceedings of Brisbane Catholic Historical 
Society 9 (2004): 114. 
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This does not mean that the stone was of inferior quality; on the contrary, the Benedict stone 
made from Brisbane porphyry is today much admired in the surviving buildings where it can 
be seen. Admittedly some commentators have been less enthusiastic.29 
 
By 1930 there were signs that Hennessy's commitment to the Romanesque revival was 
weakening. In June of that year the first section of a Franciscan monastery was opened at 
Kedron in the northern suburbs of Brisbane. Hennessy had chosen for this building the 
Spanish Mission style, which was becoming popular in Australia. It was claimed that this was 
"something practically new to Brisbane, whereby colour treatment could be executed, bearing 
away from the orthodox type of building."30 The arcaded verandas are familiar from 
Hennessy's earlier work, but the Spanish tiles on the roof, the Baroque gable and doorway and 
the textured external walls are new.31 
 
 
                                           Photograph: John East 
Former Franciscan Monastery, Kedron 
The building which was opened in 1930 consisted of the gabled bay and the 
three bays to the right. It was subsequently extended in two directions to 
form an L-shaped building, in accordance with Hennessy's original plan.  
 
The Hennessy firm was to make further use of the Spanish Mission style in Brisbane, both for 
residential architecture and for the attractive little church of St Anne at Kalinga. In Sydney, 
the Sacred Heart church at Pymble is probably their best known building in this style.32 
 
Hennessy and Duhig were back in Rockhampton in November 1930 for the opening of 
another building at the Range Convent. This was intended to be just the first wing of a 
building to provide accommodation for the nuns, but it was never extended. It is a brick 
                                                 
29 For Robin Boyd's comment on the Benedict stone used in the CML building in Adelaide, see the next chapter. 
30 Brisbane Courier, June 24, 1930. 
31 This building was later extended and is now called St Francis Hall and forms part of Padua College. See the 
contemporary photograph and description in Building (Sydney), August 12, 1930. 
32 See Appendix. 
21 
 
building, similar in style to the boarders' residence opened in 1921, but the crenellated corner 
towers of the western frontage are unusual.33 At the opening, Hennessy "delivered a forceful 
address, discounting pessimistic theories regarding the country and its civilisation."34 
 
Like the Range Convent, the Mater Hospital at Mackay was also a foundation of the Sisters of 
Mercy. Hennessy designed for the sisters a practical three-storey brick building, which was 
opened in August 1936. The large verandas were also intended to serve as open-air wards. 
The façade was gabled and topped with Spanish tiles, but the ornamentation was otherwise 
quite restrained. Hennessy's original plan called for two further wings, each extending 
backwards at an angle from the original wing, but these were never built.35 
 
In 1938 the close-knit professional partnership between Duhig and Hennessy began to 
unravel. When Hennessy failed to obtain the commission for the extension of Villa Maria, for 
which he had prepared the original design, he was furious. His anger was heightened by the 
fact that the project was entrusted to a firm headed by Duhig's nephew, Frank Cullen. Cullen 
had worked for Hennessy for five years, first as an articled pupil and then as a draftsman,36 a 
fact which probably added to Hennessy's sense of injury. Hennessy was learning that the 
system of patronage from which he had benefited so richly could also work to his detriment. 
He made wild claims of malpractice and conspiracy, which effectively ended his friendship 
with Duhig.37  
 
Only two more large projects were conducted by Hennessy's firm for the Brisbane 
Archdiocese, and it is likely that both were already in the planning stages before the dispute 
between Duhig and Hennessy erupted. The first of these projects was the extension to 
Nazareth House, which was opened in July 1939. A convent, a chapel and a laundry were 
constructed in brick, in a style similar to the original building.38  
 
The Pius XII Provincial Seminary at Banyo was a project dear to Duhig's heart. He located it 
on a hill on the northern side of the Brisbane River, as a counterpoise to Nazareth House. The 
archbishop saw the Seminary and Nazareth House as "twin sentinels ... at the entrance to the 
river."39 The two-storey building, which was opened in April 1941, is reminiscent of the 
design which Hennessy had recently produced for the new University of Queensland campus 
at St Lucia,40 with a central tower and cloistered façade. The exterior is of a light-coloured 
brick with a green tiled roof . Decorative features are limited, but the statues of the evangelists 
around the top of the tower and of the two saints on either side of the porte cochère are 
striking. Benedict stone of a sandy colour was used for the porte cochère and for the columns 
                                                 
33 See Appendix. 
34 Morning Bulletin (Rockhampton), December 1, 1930. 
35 See Appendix. 
36 Watson and McKay, Directory of Queensland Architects, 64. 
37 Boland, James Duhig, 334. 
38 See Appendix. 
39 Courier Mail (Brisbane), November 20, 1939. 
40 See next chapter. 
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of the cloister. A lofty chapel at the rear is aligned along the central axis of the structure and is 
very simply decorated.41 
 
 
 
Hennessy and Duhig (centre) at the Holy Name Cathedral Site 
Probably taken in 1928. 
 
Although the main focus of Hennessy's ecclesiastical work in the 1920s and 1930s was in 
Queensland, he nonetheless continued to do some work for the Catholic Church in New South 
Wales and also in Western Australia, after he established an office in Perth in the 1930s. We 
now need to backtrack a little and consider some of those projects. 
 
When the Christian Brothers decided to expand their training college at Strathfield in the 
western suburbs of Sydney, they gave Hennessy the opportunity to create a complex of brick 
Romanesque buildings which is his most successful essay in that style. The centrepiece is the 
chapel, opened in 1925, with a soaring, airy campanile. The façade of the chapel contains an 
impressive wheel window, done in terracotta, and it is topped with machicolations and Roman 
tiles. The interior has a barrel-vaulted ceiling. The adjacent juniorate building, containing 
classrooms and dormitories, was opened in 1931. It is a two-storey building which forms an 
attractive pendant to the chapel, and repeats much of the detail of the chapel façade, in a more 
modest manner. A two-storey arcade connects the buildings and links the chapel to the older 
college buildings. Hennessy also designed a practising school, which was opened in 1928, 
                                                 
41 See Appendix. 
23 
 
some distance to the rear of the training college. It too is a brick Romanesque building of two 
storeys, with terracotta decorative elements and a tall arcade on the ground floor.42  
 
In 1928, Building magazine described Hennessy, Hennessy & Co. as "the leading Gothic 
architects of Sydney, if not of Australia."43 This assessment was probably based on the record 
of the older Hennessy and on the firm's work in completing Wardell's plans for St Mary's 
Cathedral; the younger Hennessy, as we have seen, was much fonder of the Romanesque 
style. Nonetheless, he had grown up with the Gothic Revival and could turn his hand to it very 
competently when required, as we can see from several of his buildings of the 1930s. 
 
The Church of St Mary at Geelong had originally been designed in the nineteenth century by 
the firm of Dowden and Ross as a grand Gothic bluestone structure with sandstone mouldings 
and tracery, but only the nave and the lower part of the towers flanking the entrance had been 
completed when the church was officially opened in 1872. When work on completion of the 
church according to the original design began in 1931, Hennessy was given the task of 
supervising the work, probably because of his successful execution of a similar commission at 
St Mary's Cathedral in Sydney. This was perhaps his only project for the Catholic Church in 
Victoria. The construction of the transepts, crossing tower, sanctuary, ambulatory with apsidal 
chapels, and the upper level of the entrance towers was not completed until 1937.44 
 
The crypt of St Mary's Cathedral, Sydney was the only part of the structure for which Wardell 
had left no plans. Hennessy thus had a free hand to design this section of the building, but the 
church was not able to fund its completion until some years after the opening of the cathedral 
extensions in 1928. The style is Gothic, in keeping with the rest of the cathedral, but 
reinforced concrete was used for the vaulting and groining, an innovation which allowed 
Hennessy to create vaults which would not have been possible with the traditional methods 
employed by Wardell.  
 
 
 
 
 
Ceiling of the Chapel of the Seven Dolours 
(Kelly Chapel) 
Photograph: John East 
 
 
 
 
 
 
                                                 
42 See Appendix. 
43 Building (Sydney), August 11, 1928, 41. 
44 See Appendix. 
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The Chapel of the Seven Dolours on the east side of the crypt (now called the Kelly Chapel) 
allowed Hennessy to indulge his penchant for colour effects: the ribbed ceiling is painted in 
vivid reds, blues and golds and the bosses are decorated with carvings of Australian flora.45 
The bay immediately to the north contains a fine stained glass window with images of the 
Virgin, donated by Stella and Jack F. Hennessy. 
 
Hennessy's most important work in the Gothic style was the Cardinal Cerretti Memorial 
Chapel. This was erected to honour the first Apostolic Delegate to Australia, and intended as 
an addition to St Patrick's Seminary at Manly. The seminary had been one of the major works 
of the elder Hennessy, and his son offered to design the new chapel free of charge. The large 
free-standing chapel building is in a style in keeping with that of the seminary, but by using 
modern building materials Hennessy was able to dispense with the large buttresses that its 
high vaulted ceiling would have required in earlier times. The flying buttresses at the chevet 
end of the building help to give a traditional Gothic appearance to the structure. Internally the 
design is very much one of a college chapel, rather than a church. The elaborate ciborium over 
the high altar proved to be structurally unsound and caused Hennessy many a headache.46 
 
The major donor for the Cardinal Cerretti Chapel was Eileen Freehill, a wealthy widow and a 
papal countess. It appears that she was impressed with Hennessy's work, for she offered to 
fund the construction of a gate tower at St John's, the Catholic college of the University of 
Sydney, with the proviso that Hennessy should be the architect. The college is another of 
Wardell's Gothic Revival buildings, and to complement it Hennessy designed a lofty tower in 
an impeccable imitation of the English Decorated style, complete with crenellations, 
crocketed pinnacles and doorways with four orders of mouldings.47 When the college shortly 
afterwards began construction of a new wing, to plans developed by Wardell and Denning, 
Hennessy received the commission for managing the project.48 
 
While it may appear from the foregoing that Hennessy devoted much of his time in the 1930s 
to artificially extending the faltering life of the Gothic Revival in Australia, this was not the 
case at all. On the contrary, the work which won him fame and fortune during that decade was 
much more modern and much more commercial. It forms the subject of the next chapter. 
  
                                                 
45 See Appendix; a contemporary description and illustration of the Chapel of the Seven Dolours was published 
in the Sydney Morning Herald, December 12, 1933, and in Building (Sydney), April 12, 1934, 16. 
46 See Appendix. 
47 See Appendix. 
48 Building (Sydney), May 24, 1940, 18. 
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6.  THE INTERNATIONAL ARCHITECT 
 
An article published in Building magazine in March 1925, only a few months after the death 
of Jack Hennessy senior, gives a snapshot of his son's professional activities at the time: 
 
Mr. Jack Hennessy, who was lecturer in Architecture at Sydney University, played a 
prominent part in the design and construction of the latter great building [St Mary's 
Cathedral]. There is no time in his life now-a-days to guide the destinies of University 
students, though no doubt the twenty draftsmen in the firm's employ daily benefit 
from contact with such a personality, as well as from being actually "on the job" to 
see how the business of architecture is conducted on a grand scale; there being no less 
than 42 jobs (not domestic work) going on under this firm, which has the right 
architectural knowledge as well as the power of public confidence behind it, to ensure 
its success, and its work will stand up to public criticism from every quarter.1 
 
We have reviewed the major projects undertaken by Hennessy for the Catholic Church in the 
inter-war years; it is now time to consider his other significant work from this period.  
 
The firm's involvement in construction of commercial premises received a stimulus from 
Hennessy's Brisbane connections. His marriage to the daughter of T.C. Beirne soon yielded 
some important commissions from his new father-in-law. Beirne had a financial interest in 
the Valley Picture Theatre in Duncan Street, Fortitude Valley, which opened in about 1923, 
and it was perhaps the Hennessy firm's only contribution to the boom in cinema construction 
which occurred during the inter-war years.2 The T.C. Beirne department store in Brunswick 
Street, Fortitude Valley was already a substantial building, but Beirne had plans to extend it 
back towards Duncan Street, and Hennessy designed a brick frontage to Duncan Street with 
Dutch gables.3  
 
Hennessy continued to do work for his father-in-law for many years, and one of the more 
interesting projects was the Bulolo Flats in McLachlan Street, Fortitude Valley, built in 1934. 
Beirne wanted to provide accommodation for his young unmarried female employees whose 
families lived outside Brisbane, and Hennessy designed a block of eight self-contained flats, 
each with an open sleep-out. The exterior is in patterned brickwork, with small grotesques on 
the upper level.4 The Courier Mail commented that  
 
"Bachelor flats" and flats for business girls are common in other large cities, but they 
are a new development in Brisbane, where young men and young women in business, 
who desire more privacy and greater comfort than are to be obtained in boarding 
houses, should greatly appreciate the innovation.5 
                                                 
1 Building (Sydney), March 12, 1925, 56. 
2 See the photograph in Building (Sydney), July 11, 1925, Construction supplement. 
3 See Appendix. 
4 See Appendix. 
5 Courier Mail (Brisbane), July 27, 1934. 
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The Brisbane Tramway Workshops, opened in 1927, were not the first industrial building that 
Hennessy had designed, but they were certainly the largest such structure that he had dealt 
with. It was an extensive complex located near the Brisbane River at Milton, with 
marshalling yards, paint shop, repair pits, machine shop, stores, etc. It was a functional, rather 
than an attractive complex, much of it constructed of galvanised iron. A brick façade 
incorporating a water tower screened the workshops from public view.6 Hennessy found 
himself in dispute with the Brisbane City Council over the question of fees, claiming more 
than £6,000 in additional payments, a claim which the Council rejected.7 He received no 
further commissions from the Council. 
 
Hennessy's first Brisbane "skyscraper" was a six-storey office building in Adelaide Street, 
near the corner of Edward Street, constructed for the Freeleagus brothers, a family of 
successful Greek businessmen. It was designed in the commercial palazzo style, with the 
lower floors more elaborately decorated, and the cornice a temporary structure to allow for 
future expansion. When opened in 1929 it was named the Astoria Building. The ground floor 
housed the large and luxuriously outfitted Astoria Café, which also had an entrance from 
Edward Street.8 
 
A project from this period which never advanced beyond the planning stage was Austral City, 
a proposed new town on a site of about 4,000 acres near St Mary's railway station on the 
western outskirts of Sydney. A company named Australian Made Motorcars and Aeroplanes 
had been incorporated in 1929 with the aim of creating Australia's first automobile factory, 
and Hennessy obtained the contract to design for them not only the factory buildings but also 
a model town to house the workforce. It was a project that would have appealed to Hennessy 
on many levels, and his firm produced drawings of a thoughtfully laid out town, with two-
bedroom detached workers' dwellings and shops in Spanish Mission style.9 However the 
onset of the Great Depression put an end to these plans and the company was wound up in 
1932.  
 
Hennessy's most important commercial client would prove to be the Colonial Mutual Life 
Assurance Company (CML). As we have already seen, a complex relationship developed 
between Hennessy, CML and Duhig.10 The company decided to create a new state 
headquarters building in Sydney by extending the Mutual Life Insurance office building on 
the corner of Pitt Street and Martin Place, which they had purchased in 1926. This building 
had been erected around 1894 to a design of the successful Sydney architect John Kirkpatrick 
(1856-1923). Hennessy was given the brief of adding a further three stories to the building 
and refurbishing the office space for the new owners. Externally the extension was a more 
restrained repetition of the classical style of the original building. Internally, the challenges 
included the insertion of new lifts and the remodelling of the business chamber and offices. 
                                                 
6 See Appendix. 
7 Brisbane Courier, March 1, 1927. 
8 See Appendix. 
9 A detailed description of the project, with illustrations, was published in Building (Sydney), January 12, 1931. 
10 See preceding chapter. 
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With a successful insurance company as his client, Hennessy was able to indulge his taste for 
scagliola and marble in a range of colours to create an impressive public space for 
customers.11 
 
 
 
Hennessy (far left) with CML executives at the opening of the Sydney building, 1929 
 
Clearly the CML were pleased with their extended and refurbished Sydney building. They 
asked Hennessy to design for them a new building as their Brisbane headquarters. The ten-
storey building beside the General Post Office in Queen Street was opened in November 
1931, having taken only nine months to erect, and it is perhaps the most admired of 
Hennessy's surviving buildings, although little of the original interior remains. It was also the 
first large building to be built using the locally produced Benedict stone.12 Contemporary 
media reports described the style as "a modern interpretation of the Romanesque," and it is 
today often loosely described as art deco, but in many ways it is a uniquely Hennessy style, a 
commercial equivalent of his Romanesque Revival churches.13  
 
A modern commentator has said of Hennessy's CML buildings that "although the 
idiosyncratic Romanesque composition of these buildings was not overtly Art Deco, their 
massing and areas of emphasis, such as parapets and entries, were similar to office buildings 
designed in that style."14 The Brisbane building was the prototype. The elaborate detailing of 
                                                 
11 See Appendix. 
12 See preceding chapter. 
13 See Appendix. 
14 Patrick van Daele and Roy Lumby, A Spirit of Progress: Art Deco Architecture in Australia (Sydney: 
Craftsman House, 1997), 68. 
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the windows on the lowest and highest floors, the animal statuary, the very prominent parapet 
with numerous gargoyles, and the mansard roof with coloured tiles create an interesting 
exterior, all executed in a predominantly pink Benedict stone, with splashes of green. 
Internally, the shopfronts in the shopping arcade on the ground floor and the bronze doors and 
lift lobby possibly owed something to the contemporary art deco style. The scagliola and 
marble of the public insurance chamber, and the coloured wall coatings and terrazzo 
elsewhere inside the building, all reflected Hennessy's penchant for striking colour effects. 
With its combination of professional suites and office accommodation on the upper floors, 
shops and insurance office on the ground floor, and basement café, it was the quintessential 
city building of the 1930s. 
 
 
                                                                                                                       Photograph: John East 
Detail of the façade of the former CML Building, Brisbane 
 
The directors of the CML were so pleased with the Brisbane building that they commissioned 
Hennessy to construct a series of buildings, all in the same style, in other cities in Australia, 
South Africa and New Zealand. Hennessy's practice was now becoming an international one. 
From an architectural perspective, his CML buildings may seem repetitive, but this was a 
deliberate strategy on the part of the company to establish a consistent "brand."  
 
The plans for the CML building in Durban were already being prepared before the Brisbane 
building was complete. At a bon voyage luncheon in Sydney in December 1931, before his 
departure for Durban, Hennessy announced that projects in course of preparation in his office 
would involve the expenditure of over a million pounds, and he allowed himself a thinly 
veiled attack on the policies of the state Labor government of Jack Lang.15 
 
                                                 
15 Sydney Morning Herald, December 4, 1931. 
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The Durban building was higher than the Brisbane building: with twelve-storeys, it was the 
highest building in the city. Externally it is very similar to the Brisbane building, but it is 
wider and has a stepped appearance more in keeping with the art deco style. The external 
statuary was executed by South African sculptors and includes antelopes and other local 
motifs. Not only were Benedict stone and Queensland silky oak used in the construction, but 
Australian workers were imported to construct the building.16 A second and smaller South 
African CML building of just four storeys was erected a couple of years later in Port 
Elizabeth.17 
 
In December 1933, not long after the opening of the Durban building, Hennessy received the 
ultimate professional accolade when he was made a Fellow of the Royal Institute of British 
Architects.18 He was then in New Zealand, preparing for the construction of the next CML 
building, this time in Wellington. This was the first of the CML buildings to be erected on a 
corner site, at the junction of Customhouse Quay and Willeston Street. It was a building of 
nine storeys, faced in Benedict stone in the lower levels, and stepped at the corner and the 
sides, with external decoration which is more restrained and more stylised than in the original 
Brisbane building.19  
 
The CML building in Adelaide was constructed almost concurrently with the Wellington 
building. Like the Wellington building, it was constructed on a corner site, with long 
frontages of Benedict stone to each street, stepped at the corners. The decoration of the upper 
floors is particularly emphasised in the Adelaide building, which with its twelve storeys was 
the highest building in Adelaide when erected. On the opening day, the temperature in 
Adelaide reached 105 degrees Fahrenheit, which perhaps explains why this was the first of the 
CML buildings to have a large awning over the pavement. The awning reduced the impact of 
the external detail of the lower floors, although it was interrupted at the main entrance on 
King William Street. The narrow windows with their deep reveals, as in the other CML 
buildings, were designed to reduce external heat, but many of them were widened in a later 
era when air-conditioning became normal.20 At the opening ceremony, one of the CML 
executives described Hennessy as "a man with the vision of an artist and the meticulous 
attention to detail of an artisan."21 Writing in 1960, Robin Boyd dismissed this building and 
its Benedict stone facing as "something of a party joke in ... satiny, master-bedroom pink."22 
 
The building plans of the CML became only more ambitious. For Perth, they decided to 
develop a new block, from St George's Terrace back to the Esplanade. On the corner of St 
George's Terrace and Sherwood Court they constructed a twelve-storey office building in the 
now familiar style. Opened in October 1936, it would remain the tallest building in Perth for 
                                                 
16 See Appendix. 
17 See Appendix. 
18 Sydney Morning Herald, December 19, 1933. 
19 See Appendix. 
20 See Appendix. 
21 Advertiser (Adelaide), December 18, 1934. 
22 Robin Boyd, The Australian Ugliness (1960; repr., Mitcham, Vic.: Penguin Books, 1963), 112. 
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many years.23 Shortly afterwards, on the corner of Sherwood Court and The Esplanade they 
constructed an eleven-storey block of flats. The Lawson Flats (as they came to be known), are 
faced in cement render, treated to look like freestone. The decoration is restrained, and the H-
shaped building is in the commercial palazzo style, with Spanish Mission and art deco 
elements in the decoration. The lower floors were occupied by a restaurant and the Perth 
Club.24 For both these projects, Hennessy collaborated with a successful local architect, 
Reginald Summerhayes. 
 
The CML building which opened in Newcastle in February 1937 is, with seven storeys, 
smaller than the capital city buildings which preceded it. The decoration is more restrained 
and has a distinctly stylised art deco look. The Romanesque elements are prominent in one 
floor only. The published plans show an interesting evolution in the design of the ground-
floor façade, from the familiar Romanesque arcade to a much more functionalist shopfront 
with a pavement awning.25 
 
The six-storey CML building which opened in Hobart two months later shows a further step 
in the evolution of the CML brand. Now the Romanesque detail is completely absent and the 
result is a clearly art deco building. Although smaller than many of the other CML buildings, 
it was still the tallest structure in Hobart at the time, apart from the cathedral tower. With its 
Benedict stone exterior and prominent corner location, it is still an attractive feature of the 
Hobart streetscape.26 
 
The only state capital in which Hennessy did not design a major building for the CML was 
Melbourne. There the company occupied an impressive building originally constructed in the 
1890s for the Equitable Life Assurance Society of the United States. Hennessy designed a 
five-storey annexe to this building, on a narrow frontage at 328 Collins Street, which was 
opened in 1931. It was faced in terracotta, and the style can perhaps best be described as 
Chicagoesque, with strong vertical lines and limited ornament. Some years later the adjacent 
property at 330 Collins Street was acquired, and the building was extended to cover both 
blocks and a further two storeys were added. Simultaneously a new block, opened in 1940, 
was added at the rear, with a frontage to a laneway in a very contemporary functionalist 
style.27 
 
Australia, New Zealand and South Africa were still "the colonies," and the real test for 
Australians in any walk of life was to achieve success in the mother country. In 1937 and 
1938 the Australian media carried reports that Hennessy had been commissioned to design 
buildings for CML in Birmingham and eight other British cities, and that he was believed to 
                                                 
23 See Appendix. 
24 See Appendix. 
25 See Appendix. 
26 See Appendix. 
27 See Appendix. 
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be the first Australian architect to be summoned to Britain.28 Despite this international 
success, Hennessy insisted that he was "just an average architect."29 
 
 
 
 
 
 
 
 
 
Caricature of Hennessy, 193830 
 
 
 
 
 
 
 
 
 
The CML building in Birmingham was opened in 1939. It is a nine-storey stepped art deco 
building with very little external decoration.31 In September 1939, the outbreak of the Second 
World War put an end both to the company's plans for further building work in England and 
to Hennessy's international career. 
 
Meanwhile, Hennessy's work for Colonial Mutual had been noticed by other insurance 
companies, who were keen not to be left behind. This brought him major commissions from 
both the Australasian Catholic Assurance Company (ACA) and the Prudential Assurance 
Company. 
 
For the ACA he constructed buildings almost simultaneously in Sydney and Melbourne. The 
Sydney building, opened in February 1936, is of fourteen storeys faced in Vibro stone in 
shades of pink (darker at the lower levels). Vibro stone is a precast artificial stone, 
reminiscent of the Benedict stone which Hennessy used for so many of the CML buildings. 
The two uppermost floors are stepped back, and there is a central stepped tower in the middle 
of the King Street frontage, rising from the main entrance. The four uppermost floors have 
external fins. The external decoration is restrained and stylised, with unusual jagged cutouts 
on the window lintels at the second level. As with the CML buildings, the ground floor 
                                                 
28 See, for example, "Australian Architect to Design English Buildings," Building and Manufacturing (Brisbane), 
January 13, 1938, 5, and Sydney Morning Herald, November 9, 1937. 
29 Courier Mail (Brisbane), June 19, 1937. 
30 Ibid., October 15, 1938. 
31 See Appendix. 
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contained a shopping arcade and a large insurance chamber. Black marble was used 
extensively in the decoration of the ground floor, and in the lobby it was relieved by strips of 
stainless steel. Of Hennessy's major projects, this was the first unequivocally art deco 
building.32 
 
The Melbourne ACA Building was opened late the same year. It is of thirteen storeys, but 
smaller than the Sydney building, and occupies a mid-block location. Otherwise it is very 
similar to the Sydney building, with the tower now clearly the dominant central element in the 
façade. The pink facing is similar to that of the Sydney  building, but here Benedict stone 
from Brisbane was used.33 
 
Hennessy's first building for the Prudential Assurance Company was constructed in 
Wellington. The company had not long been active in New Zealand, and they had ambitious 
plans to develop a large site fronting Lambton Quay and curving back along Plimmers Steps 
to Boulcott Street. The first phase of this project was a nine-storey building on the corner of 
Lambton Quay and Plimmer Steps, which was opened in April 1935. The earliest published 
designs (1933) suggest a building in the skyscraper Gothic style, but the final building has 
simpler art deco lines, with strong verticals and low-relief ornament. The lowest two floors 
are faced in pink Benedict stone, imported from Queensland, and the floors above were 
rendered in coloured concrete of a matching hue. As with the CML buildings, a shopping 
arcade and the main insurance chamber were located on the ground floor. The insurance 
chamber was lavishly decorated in scagliola of a predominantly green colour, while the 
counter tops were of black marble. For the shopfronts and lift vestibule, black glass, bronze 
and chromium were used for decoration.34 
 
The Prudential Building in Sydney was opened five years later in May 1939. It was a massive 
fourteen-storey building, with its main frontage to Martin Place and additional frontages to 
Elizabeth Street and Castlereagh Street. It was the last and biggest of Hennessy's skyscrapers, 
but survived for a mere thirty years, falling to Whelan the Wrecker in 1969. It was a stripped 
classical building, faced in Hawkesbury sandstone with a base of polished granite. The 
exterior was quite plain, stepped at the corners, with minimal decoration. The roof garden and 
flower boxes on the thirteenth floor would, said Hennessy, "add a touch of colour to Martin 
Place."35 Scagliola and terrazzo were used to decorate the entrance vestibule, and the cast 
bronze supports to the handrail of the main staircase were in the form of a small koala bear. 
The lower ground floor was occupied by Romano's Restaurant.36 
 
Of the three Hennessy buildings in Martin Place, the Prudential was the only one which was 
completely to his design. As we have seen, he had already extended and refurbished an 
existing building for the CML, and a similar situation arose with Challis House, an office 
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33 See Appendix. 
34 See Appendix. 
35 Sydney Morning Herald, November 2, 1937. 
36 See Appendix. 
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building designed about 1906 for the University of Sydney by the firm of Robertson and 
Marks. In the 1930s it was discovered that the building was structurally unsound, and 
Hennessy's firm was given the difficult task of remodelling it. The interior was completely 
gutted, and the sandstone classical façade was chiselled back, replaced or refaced to create a 
simple and attractive art deco façade with four extra floors, to make a total of twelve storeys. 
The project was one of extreme structural complexity, exacerbated by the fact that Sydney's 
original water supply, the Tank Stream, ran beneath the building.37  
 
Soon after beginning work on Challis House, Hennessy received another commission from 
the University, this time to design a new building in Elizabeth Street to be called University 
Chambers. This building would include space for the University's Law Library, with shops at 
ground floor level and offices for legal practitioners above. It was to be connected at the rear 
to the existing Law School building fronting Phillip Street. Hennessy designed a thirteen-
storey art deco building with strong vertical lines terminating in fins on the two topmost 
floors. The building was faced in terracotta with a base course of granite.38 
 
In 1936 Hennessy received his longest-running commission, one which would eventually 
outlive him. The Queensland Government had decided to relocate the University of 
Queensland from its cramped central city location to a suburban site on the Brisbane River at 
St Lucia, and plans were being canvassed for the development of the new campus. There was 
understandable consternation among the local architectural profession when it was announced 
that the contract for the design had been awarded to Hennessy, without any public 
competition.39 The appointment is not surprising, when we consider that at this time Hennessy 
was still on good terms with Archbishop Duhig, a long-standing member of the University of 
Queensland Senate and a man who had the ear of the state premier, Forgan Smith. It was also 
perhaps no coincidence that Hennessy's father-in-law, T.C. Beirne, was warden of the 
University. 
 
Hennessy quickly produced a design for a large semicircular courtyard, flanked by buildings 
in a stripped classical style, internally connected by a cloister with his trademark Romanesque 
arcading. The front range, along the diameter of the semicircle, was to be the main façade of 
the University, with a central tower, balanced at one end by a tall library building and at the 
other end by a large hall. Outside of this semicircle, further buildings in a similar style would 
be built, with residential colleges beyond. The University and the State Government accepted 
Hennessy's plan, but funding was a problem, and would continue to be so for another twenty 
years. As a result, building proceeded in stages at a very slow pace, and ceased altogether 
during the latter part of the Second World War. 
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Leo Drinan (left) and Jack F. Hennessy (right) 
inspecting progress at St Lucia, late 1938 
 
To face the buildings, a sandstone from Helidon was chosen, with a range of colour effects 
which were randomly juxtaposed. A variety of external sculptural features depicting historical 
subjects, Australian flora and fauna, crests of other universities, and even including 
grotesques of University personalities, add interest to the exterior. Internally, bronze fittings, 
terrazzo and rubber flooring were used to add colour. Some of Hennessy's more ambitious 
decorative ideas had to be abandoned for budgetary reasons, although the State Cabinet did 
eventually approve funding for the marble cladding of the Library reading room, most of 
which has since been demolished.40 
 
In 1934, when the firm of Hennessy, Hennessy and Co. celebrated its golden jubilee, a third 
Jack Hennessy, eldest son of Jack Hennessy junior, had just joined the firm.41 The 1930s were 
the golden years of the firm, and at the outbreak of the Second World War in September 1939 
Hennessy was at the height of his career and could look back on a remarkable record of 
achievement. 
  
                                                 
40 See Appendix. The post-war fate of this project is discussed in the final chapter. 
41 "A Golden Jubilee: Hennessy, Hennessy & Co., Architects," Building (Sydney), April 12, 1934, 15-19. 
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7.  CONSERVATIVE, PRAGMATIC, COLOURFUL 
 
 
Now that we have surveyed most of the important projects designed by Hennessy, we are 
perhaps in a position to summarise the main characteristics of his professional work, 
particularly from the 1920s and 1930s, when he was at his most productive. Hennessy was 
not a great theorist, and among his few publications there are no carefully worked out 
intellectual underpinnings to his work, but he has left us at least some idea of the mind from 
which they emerged. 
 
In his ecclesiastical work he was clearly a conservative, which is hardly surprising in the son 
of one of the great Australian practitioners of the Gothic Revival. His comments that "the 
copyist or plagiarist can never be recognised as an artist in the true sense, nor is his influence 
felt on the refinement of a nation" and that "until quite recently, notwithstanding our entirely 
different climatic conditions and local requirements, the copyist had a grand old time,"1 have 
a strange ring, coming from one who spent a substantial part of his career imitating earlier 
styles of architecture. One of his former assistants, when describing drawings made for the 
Holy Name Cathedral, described them as "standard textbook designs for Renaissance 
buildings."2 
 
With clients who were elderly churchmen, Hennessy's conservative views were anything but 
a hindrance to professional success. Medieval architectural styles were completely 
compatible with an institution whose language, ritual and theology were all medieval. 
Distancing himself from his father's Gothic style, the younger Hennessy wisely moved 
backwards in time to the Romanesque, a style associated with the pioneering early history of 
the church in Europe. In aligning himself with the Romanesque revival of the inter-war years, 
using brick as his main constructional material, Hennessy was able to experiment with colour 
effects using variegated brickwork and harness the bright Australian light to create interesting 
shadow effects. A lengthy newspaper article on Hennessy's finest Romanesque building (at 
Strathfield), probably using text supplied by the architect, tells us that 
 
the Romanesque style was chosen, and strictly adhered to, because it is essentially 
suited to the Australian climate, and our bright and sunny skies are calculated to show 
the characteristics of slightly projecting slender columns and incised effects to greater 
advantage.3 
 
The economies resulting from construction in brick, as opposed to sculpted stone, must have 
also appealed to his pragmatic streak and to his clients' accountants. 
 
                                                 
1 J. F. Hennessy, "Australia: Some Modern Aspects, with Special Reference to Architectural and Engineering 
Problems," Journal of the Royal Society of Arts 80, no. 4151 (1932): 726-7. 
2 T. P. Boland, James Duhig (St Lucia: University of Queensland Press, 1986), 333. 
3 Sydney Morning Herald, September 16, 1925. 
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Patterned brickwork in the façade of St Agatha's Church, Clayfield 
 
Hennessy's personal religious beliefs are a factor which should not be overlooked when 
assessing his ecclesiastical work. He was a devout, practising Catholic, and at the opening of 
the Crypt of the Holy Name Cathedral he declared that "it was the ambition of every young 
architect to design a cathedral, expressing in stone his feelings and those of his fellow men 
towards the living God."4 To Hennessy, a church was more than just a building. 
 
It is important to understand that, if Hennessy was a conservative in matters of aesthetics, he 
was an innovator in matters of technology, and especially constructional technology.  Perhaps 
at heart he was more an engineer than an architect. In an early paper, read to the Sydney 
University Engineering Society in May 1915, he commented that "the time has come when 
there must be a close union between the professions of engineering and architecture."5 In the 
same lecture he predicted that reinforced concrete was "sure to exert a marked influence on 
the design of the coming years."6 He was fortunate to begin his career at a time when 
technological developments were beginning to radically expand the possibilities of 
architectural design, and he was not slow to embrace those developments.  
 
It is interesting to observe how in some of his Gothic works, such as the crypt at St Mary's 
Cathedral and the Cardinal Cerretti Chapel, Hennessy used modern constructional techniques 
which allowed him to take great liberties with traditional Gothic forms. At about the time 
when he was working on those buildings, he wrote that  
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5 Jack F. Hennessy, "Modern Architecture of America," Journal and Abstract of Proceedings of the Sydney 
University Engineering Society (1915/17): 32. 
6 Ibid. 
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modern designers, with a concentration on the engineering side of building, delight in 
achieving what once would have seemed the impossible in construction, and the 
grotesque and strange no longer appear wrong to the eye, because science and 
engineering have taught us that such construction is perfectly safe with modern 
materials, and thus true form in building has lost its significance.7 
 
Certainly the results are not unattractive, but there is still something uneasily anachronistic 
about the St Mary's Crypt and the Cerretti Chapel. They reflect the tension between 
conservatism and innovation which is fundamental to Hennessy's work.  
 
We can see this perhaps more clearly in some of his commercial work. As a student in the 
United States, Hennessy was fascinated by developments in the construction of tall buildings, 
and he gave an address on this topic soon after his return to Australia in which he reported 
that 
 
the careful observer may detect certain tendencies crystallising into definite form, 
such as new methods of construction, new materials, increased attention to detail, a 
growing sense of monumental requirements, even the development of the lift instead 
of the grand staircase ...8  
 
His commissions from Colonial Mutual Life and other insurance companies allowed him to 
design tall buildings to the maximum heights then permitted in Australia, and he railed 
against the "obsolete Buildings Acts" which prevented him from building taller structures.9 
These were buildings which proudly displayed all the latest advances in technology: rapid 
construction, facings of manufactured stone, fast-moving lifts, air filtration, modern electric 
light fittings, rubber flooring, etc.  At the same time, the earliest of the CML buildings, with 
their extravagant Romanesque decoration, again demonstrate the tension between 
conservatism and innovation in Hennessy's work. He wrote that "the architects of the whole 
world are endeavouring to express the new constructional principles through their artistic 
treatment. This cannot be done immediately ..."10 Hennessy was a pragmatist, and his 
ultimate aim was to produce designs to satisfy his clients' wishes. As the 1930s progressed, 
his buildings conformed more to the prevailing aesthetic and became more contemporary in 
appearance, particularly through the adoption of the style which we now refer to as art deco.  
 
Hennessy was, above all else, conscious of the commercial imperatives of his clients, and it 
was this no doubt which accounted for his repeated commissions from the insurance industry 
during the 1930s. He expressed his philosophy in these terms: 
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9 J. F. Hennessy, "Some Aspects of Recent Architecture," Architecture (Sydney) 21, no. 9 (1932): 201. This 
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10 Ibid., 202. 
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Many commercial men look upon architects as being unpractical and day-dreamers 
without any knowledge of business, but such is not the case, and it is up to us to prove 
it by our work and the advice we give. After all, in many cases a commercial building 
from the client's point of view is primarily a business investment, and he has every 
right to expect a good return from it, as well as a place to house him, his staff, and his 
goods. The artistic treatment of it is the architect's work, as is also the designing of it 
to obtain a good return.11 
 
The importance of colour is a recurrent theme in Hennessy's work. Where funds permitted, 
marble, scagliola and terrazzo played an important role in the internal decoration of his 
buildings, and coloured brickwork, manufactured stone in a range of colours, and coloured 
sandstone featured in the façades. This was one area where he was completely in tune with 
the contemporary art deco movement. In one of his lectures he quoted the American architect, 
Fred R. Lear, who argued that  
 
when the modern style is striving to solve new structural forms and calls for a 
simplified treatment, the character of the surfaces must be more carefully studied. 
And we naturally turn to more colorful effects to relieve the monotony and hardness 
that is likely to result in the designs of to-day.12 
 
Some years later Hennessy expressed this idea himself in the following terms: "colour in the 
newer architecture is used to break the monotony of extensive surfaces, and to heighten the 
effect of low reliefs."13  
 
However Hennessy's advocacy of the use of colour was also based on local considerations: 
 
We are ... finding that bright and brilliant colours are becoming essential in our hot 
and humid localities. Nature has always told us so, but we have been rather late in 
realising the fact. The further north one goes in Australia the more brilliant and 
glorious are Nature's colours; reds are reds, in all their shades and values; greens are 
greens, blues blue, and yellow yellow. We are finding that with the proper blending of 
these colours the glare from the sun is almost eliminated and the effect of coolness 
and ease is obtained. This is noticeable both in the external and internal treatment of 
our homes and buildings.14 
 
This is perhaps another manifestation of his conviction that "the artistic treatment of a 
building to be architecture must express the people or the place in which it is erected."15 This 
                                                 
11 Ibid., 203. 
12 Fred R. Lear, "Cast Stone as a Means to Color in Architecture,"  Journal of the American Concrete Institute 3, 
no. 9 (1932): 589; quoted in Hennessy, "Some Aspects of Recent Architecture," 200. 
13 Hennessy, "Colour as a Feature," 31. 
14 Hennessy, "Australia: Some Modern Aspects," 727. 
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emphasis on the local context explains his use of decorative motifs from Australian flora and 
fauna, a practice shared with other Australian art deco practitioners. His use of motifs from 
Aboriginal art at the University of Queensland takes this one step further, and perhaps 
follows the lead of Australian artist Margaret Preston, who had been experimenting with 
distinctively Australian art forms since the 1920s. He planned to use images from Aboriginal 
rock art in the Great Hall at the University of Queensland (which was never built) and they 
were also incorporated into the skylight of the Library reading room (which was later 
demolished). Hennessy was quoted as describing Aboriginal rock art as "the finest extant 
examples of primitive art."16 Today such use of Aboriginal motifs would be dismissed as 
crude cultural appropriation, but it was innovative at the time. 
 
 
 
Business chamber of the CML Building, Sydney 
Scagliola in shades of cream, pink and green was used to line the upper 
parts of the piers and the walls. Red marble was used for the dado. 
 
It was hardly surprising that Hennessy did not welcome the increasing influence of the 
European Modernist school in Australian architecture in the 1930s. By 1936 he was 
conducting a full-scale campaign against this "revolutionist style" and the young Australian 
architects who were "slavishly copying and calling it modern architecture."17 He found 
overseas a like-minded traditionalist, and one who was in a better position to stem the tide: 
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The one man who has seen fit to take this international style in hand and forbid its use 
throughout Germany has been the Chancellor Adolf Hitler – more power to him. After 
a visit to the cities of this country one can see the influence this man is bringing to 
bear throughout the land. To-day's architecture will express the Modern Germany in 
all its ideals – as it is – not the pre-war country – not the post-war one, but a Germany 
rehabilitating itself throughout the world.18 
 
That Hennessy could write in such favourable terms about Hitler as late as 1937 shows how 
deeply conservative his political views were. However, such views were probably not very 
unusual in his social milieu – that of the successful Australian Catholic businessman and 
professional man. One assumes that he regretted such comments a few years later, when his 
own sons were caught up in the war against all that Hitler stood for. 
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8.  POST-WAR 
 
The Second World War was the great watershed in the lives and careers of tens of millions of 
people worldwide, as it was for Jack F. Hennessy junior. The two sons of his first marriage, 
both of them architects with the family firm, joined the forces. In Australia, building activity 
not directed towards military purposes virtually ceased as the war progressed, so Hennessy's 
professional work came to a standstill. In 1940 he was created a papal Knight Grand Cross of 
the Order of St Gregory the Great.1 When the firm of Hennessy, Hennessy & Co. celebrated 
its sixtieth anniversary a little prematurely in April 1943, it was a subdued affair, as nine 
members of the staff were on war service.2  
 
With the end of the war in 1945, Hennessy must have expected that he would resume his 
position as one of Australia's busiest and most successful architects, but it was not to be. He 
had fallen out with his powerful patron in the Catholic Church in Queensland, and he did not 
have his father's close links to the Church in New South Wales. In the years after the war he 
received only a few commissions for churches and schools. The largest of these projects was 
a new block for St Patrick's College at Manly, the final phase in the Hennessys' long 
association with that institution.3  
 
He was no more fortunate with the insurance industry. In the difficult economic environment 
of post-war Britain, the CML were not able to revive their pre-war building plans, and the 
four-storey building that Hennessy's firm designed for them in Toowoomba must have 
seemed a very poor substitute.4 There were promising negotiations with the Prudential 
Assurance Company for a large new building on the corner of Queen Street and North Quay 
in Brisbane, and Hennessy produced a design in a functionalist style,5 but nothing came of it. 
However when the Mutual Life & Citizens' Assurance Company (MLC) decided to construct 
Australia's largest office building at North Sydney, the project was awarded to Bates, Smart 
& McCutcheon, with Hennessy, Hennessy & Co. as associate architects, perhaps in 
recognition of their past experience in this area.6 
 
Hennessy was still interested in town planning, and must have hoped that he would benefit 
from the rapid post-war expansion of Australia's cities. As early as 1940 he was advocating 
the establishment of a Greater Sydney Council to oversee the post-war development of the 
metropolis.7 For Brisbane, he designed a model town called Serviceton for the resettlement of 
returned servicemen on the western outskirts of the city,8 but when this new suburb was later 
built, with the name of Inala, little of his original design was used. His public criticisms of the 
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planning policies of the Queensland Government and the Brisbane City Council can hardly 
have advanced his chances of obtaining more work in this area.9 
 
For an architect who had designed cathedrals and skyscrapers, workers' cottages must have 
seemed very small beer, but Hennessy had realised that there would be a considerable volume 
of work available in this area as soon as the war ended. He published a newspaper article on 
the subject as early as 1944, emphasizing the importance of the veranda in the design of such 
buildings.10 His firm constructed a number of projects for the Housing Commission of New 
South Wales after the war (for example, at Leeton and Lismore), and these are now 
considered significant examples of the Postwar Austerity style of domestic architecture.11 
 
The firm also designed a number of industrial premises after the war. Their most significant 
projects were constructed on the western outskirts of Sydney for the Overseas 
Telecommunications Commission. The Bringelly Radio Receiving Station was a practical 
two-storey brick building, opened in 1955.12 The Doonside Radio Transmitting Station was a 
larger building, also of brick, opened about a year later.13 
 
The firm's largest post-war project was the continuing construction of the St Lucia campus 
for the University of Queensland. Here progress was painfully slow, constrained by lack of 
building materials and by the reluctance of the state government to commit funds for the 
project. Questions were being raised about the whole concept: even those who admired the 
design conceded that there were needs for modification: "the atom has been split since 
original plans were drawn, and scientists are turning to fresh researches."14 In September 
1949 the vice-chancellor called for a review of the original concept.15  
 
The last of the buildings built to Hennessy's design at the University of Queensland was not 
opened until 1962. By this time the University had abandoned his plan for the campus outside 
of the semi-circle of the Great Court. It was considered that his buildings, with 
 
their high ceilings and handsome proportions were most uneconomical in their use of 
space, and their freestone veneers, which contributed so much to their aesthetic 
appeal, were simply too costly for the future.16 
 
The Great Court at the University of Queensland remains an attractive heritage precinct, even 
if many of the buildings have been extensively remodelled internally. The Great Hall which 
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10 Sydney Morning Herald, March 29, 1944. 
11 Glenn Harper, "Guide to Postwar Housing Styles in NSW," Architecture Bulletin (Sydney), May/June 2009, 
27. 
12 See Appendix. 
13 See Appendix. 
14 Courier Mail (Brisbane), November 26, 1951. 
15 Malcolm I. Thomis, A Place of Light and Learning: The University of Queensland's First Seventy-five Years 
(St Lucia: University of Queensland Press, 1985), 211. 
16 Ibid., 261. 
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Hennessy planned for the western end of the main façade was never built, but was replaced 
with a large teaching building for the Arts Faculty, with much the same proportions as 
Hennessy's Great Hall, and faced with the same sandstone veneer.17 
 
The decline in the firm's fortunes at the University of Queensland can be illustrated by their 
plans for the new Women's College at St Lucia, which were made public in the 1940s. It is a 
design similar to that of the Great Court and also reminiscent of Banyo Seminary.18 These 
plans were never realised, and when the Women's College was eventually built at St Lucia, it 
was in a much more modern style, designed by the firm of Conrad Gargett. 
 
 
The brutal reality is probably that by 1950 Hennessy was 
considered an old-fashioned architect, out of touch with 
the new realities of the post-war world. He reinforced 
this impression in November 1952, when he appeared 
before a standing committee of the Commonwealth 
Parliament to criticise estimates for a new taxation 
building in Brisbane. He made the characteristically 
sweeping statement that "there is no one in either the 
Federal or State public service with an elementary 
knowledge of building economics," and  claimed that air-
conditioning was "practically useless" in a humid 
climate.19 Air conditioning experts appearing before the 
committee rebutted his claims,20 which were ultimately 
rejected by the committee.21 And when controversy 
erupted in 1954 over the winners of the Blake Prize for 
religious art, Hennessy (who had not even viewed the 
exhibition) publicly denounced it and fumed that "if they 
   Hennessy outside the Library         are going to allow Communism to get into religious art  
   Building at St Lucia, 1951               they will soon end all religious art." 22 
 
If Hennessy was courting media attention, he can only have been gratified by the extensive, 
Australia-wide coverage that he received in 1950, when he sued Archbishop Duhig for 
unpaid fees. It was almost unheard of for a prominent Catholic layman to take legal action 
against the Church, and in the highly sectarian environment of post-war Australia the case 
must have been followed with shocked fascination by Catholics and prurient glee by 
Protestants. The fees were in connection with the design of the Holy Name Cathedral, and it 
appears that Hennessy, having finally realised that the cathedral would never be built, 
                                                 
17 See Appendix. 
18 Building and Engineering (Sydney), July 24, 1945; Courier Mail (Brisbane), September 24, 1949. 
19 Courier Mail (Brisbane), November 12, 1952. 
20 Ibid., November 14, 1952. 
21 Ibid., March 27, 1953. 
22 Sun Herald (Sydney), March 21, 1954. 
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determined to extract full payment for the extensive work that his firm had put into the 
abortive project.  
 
Perhaps the firm was in need of the money, in view of the small number of significant 
projects which they had attracted in recent years. (Hennessy himself can hardly have been 
financially embarrassed: when T.C. Beirne died in 1949, Stella Hennessy was one of the 
major legatees of his large fortune.)23 The court found in Hennessy's favour and he was 
awarded the very significant sum of £25,720, but it was a Pyrrhic victory. As Duhig's 
biographer puts it, "they decided for Hennessy; yet oddly, Hennessy left the court under a 
cloud."24 Certainly the case cannot have improved his chances of obtaining further 
commissions from the Church.  
 
Jack F. Hennessy died of heart disease at his eldest son's home in Sydney on September 4th, 
1955, at the age of 68. He was buried in the Roman Catholic Cemetery at Rookwood.25 
 
The firm of Hennessy, Hennessy & Co. did not long outlive him. In Queensland it continued 
to operate under the leadership of the respected Leo Drinan, and Hennessy's death may have 
helped to heal some of the wounds resulting from his legal action against Duhig. Drinan was 
able to obtain commissions for some new churches in Brisbane and also for the impressive 
chapel at Stuartholme Convent, which remains a Brisbane landmark.26 After Drinan's death in 
February 1967, the Brisbane branch of the firm was taken over by Martin Conrad.27 The 
Sydney office closed soon afterwards. 
  
                                                 
23 The Worker (Brisbane), June 27, 1949. 
24 James Boland, James Duhig (St Lucia: University of Queensland Press, 1986), 336. Boland gives a very 
detailed account of the case. There was also extensive coverage in the contemporary press, e.g. Courier Mail 
(Brisbane), 11 May 1950 and 17 May 1950. 
25 Death certificate of Jack Francis Hennessy, New South Wales, registration no. 1955/020263. 
26 Obituary of Leo J. Drinan, Courier Mail (Brisbane), March 2, 1967. 
27 Donald Watson and Judith McKay, A Directory of Queensland Architects to 1940 (St Lucia: University of 
Queensland Library, 1984), 103. 
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SOURCES 
 
 
Archives 
 
It appears that all the records of the Hennessy firm were destroyed after its closure. However 
many of the firm's clients were large organisations whose archives may still be available. 
 
The Archdiocesan Archives of the Catholic Church in Brisbane and Sydney contain relevant 
documents, but access to these records is limited. The archives of some individual religious 
orders and congregations may also contain useful material.  
 
The archives of the Colonial Mutual Life and the Prudential Assurance companies are now 
held at the Commonwealth Bank of Australia Documentation and Archives Centre in Sydney. 
They contain a number of plans and drawings of some of the CML buildings. 
 
The University of Queensland Archives contain correspondence and plans relating to the 
design of the St Lucia site. 
 
 
Contemporary Publications 
 
The most important contemporary published source on the career of Jack F. Hennessy is the 
Sydney magazine Building (and its successor titles). The editor and proprietor of this 
magazine was the remarkable Florence M. Taylor (1879-1969), the first woman to complete 
the architecture course at the Sydney Technical College. She was a protégée of Jack F. 
Hennessy senior, a friend of his son, and a staunch champion of the firm and its work. 
 
Many of the firm's projects are very well documented in the pages of Building. The following 
articles are particularly useful: 
 
"Australian Architects and their Work. 1: Hennessy, Hennessy & Co.," Building (Sydney), 
July 13, 1931, 39-49. 
 
"A Golden Jubilee: Hennessy, Hennessy & Co., Architects," Building (Sydney), April 12, 
1934, 15-19. 
 
"Prominent Australian Architect Passes: The Late J.F. Hennessy," Building, Lighting, 
Engineering (Sydney), September 26, 1955, 44-7. 
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Publications by Jack F. Hennessy junior 
 
"The Notes of a Wandering Architectural Student," Art and Architecture (Sydney) 6, no. 4 
(July-August 1909): 129-31. 
 
"A Few Impressions of Modern America," Art and Architecture (Sydney) 9, no. 3 (May-June 
1912): 480-9. 
 
"Modern Architecture of America," Journal and Abstract of Proceedings of the Sydney 
University Engineering Society (1915-17): 31-6. 
 
"A Few Notes on the Training of the Young Architect," Architecture (Sydney) 3, no. 4 (April 
1918): 87-9. 
 
"Australia: Some Modern Aspects, with Special Reference to Architectural and Engineering 
Problems," Journal of the Royal Society of Arts 80, no. 4151 (June 10, 1932): 721-8. 
 
"Some Aspects of Recent Architecture," Architecture (Sydney) 21, no. 9 (September 1932): 
199-204  [Also published in: Building (Sydney), September 12, 1932, 64m-71]. 
 
"Colour as a Feature: The In-Coming Architectural Style," Building (Sydney), December 24, 
1937, 30-35. 
 
"A Brief Satire on Architecture," Empire Review 66 (1937): 146-8. 
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APPENDIX: SIGNIFICANT PROJECTS OF THE HENNESSY FIRM, 
1912-1955 
 
 
This list is very selective. Buildings chosen for inclusion are those mentioned in obituaries of 
Hennessy, those listed in reference works on the history of Australian architecture, and those 
appearing in heritage registers and similar listings. 
 
Astoria Building 
193 Adelaide Street, Brisbane. 
Demolished. 
References: 
Brisbane Courier, December 21, 1928 [elevation and description] 
Brisbane Courier, December 19, 1929 [description] 
 
 
 
==+== 
 
Australasian Catholic Assurance Company Building, Melbourne 
118-126 Queen Street, Melbourne. 
Opened late 1936. 
Still standing, minimally refurbished. 
References: 
Building (Sydney), November 12, 1936 [floorplan, photographs, description] 
Victorian Heritage Database (online) 
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==+== 
 
Australasian Catholic Assurance Company Building, Sydney 
corner of King and Yorks Streets, Sydney. 
Opened February, 1936. 
Still standing, but internally refurbished, although some original detail survives on the ground 
floor. Later called Charles Plaza; now called 66 King Street. 
References:  
Building (Sydney), February12, 1936 [detailed description, photographs of interior 
and exterior] 
Patrick van Daele and Roy Lumby, A Spirit of Progress: Art Deco Architecture in 
Australia (Sydney: Craftsman House, 1997), 36-37. 
New South Wales State Heritage Register (online) 
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                                                                                            Photograph: John East 
 
==+== 
 
Bringelly Radio Receiving Station, Overseas Telecommunications Commission 
Badgery's Creek Road, Bringelly, NSW. 
Opened October 10, 1955. 
Illegally demolished about 2010. 
References: 
Sydney Morning Herald, October 10, 1955 
 
 
 
==+== 
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Brisbane Abattoir, Chiller and Freezing Building 
Cannon Hill, Brisbane (at Colmslie, on southern bank of the Brisbane River, west of the 
current Gateway Bridge). 
Opened July 10, 1939. 
Demolished. 
References: 
Courier Mail (Brisbane), February 11, 1938 [perspective drawing] 
Building (Sydney), March 24, 1938 [perspective drawing] 
Courier Mail (Brisbane), July 10, 1939 [photographs of exterior and interior, 
description] 
Building (Sydney), October 24, 1939 [photograph of interior] 
 
 
==+== 
Brisbane Tramway Workshops 
Boomerang Street, Milton, Brisbane. 
Opened 1927. 
Demolished about 1979. 
References: 
Building (Sydney), February 12, 1925 [elevations and description] 
Brisbane Courier, September 26, 1924 [elevation and description] 
 
 
 
==+== 
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Bulolo Flats 
9 McLachlan Street, Fortitude Valley, Brisbane. 
Opened 1934. 
Still standing. 
References: 
Courier Mail (Brisbane), July 27, 1934 [description and perspective drawing] 
Queensland Heritage Register (online) 
 
 
 
==+== 
 
Cardinal Cerretti Memorial Chapel 
Cerretti Crescent, Manly, Sydney. 
Opened November 14, 1935. 
Still standing in the grounds of the International College of Management Sydney. 
References: 
Building (Sydney), April 12, 1934 [perspective drawings of exterior and interior] 
Building (Sydney), November 12, 1935 [photographs and description] 
Sydney Morning Herald, November 19, 1935 [description] 
New South Wales State Heritage Register (online) [see entry for St Patrick's Estate] 
K. J. Walsh, Yesterday's Seminary: A History of St Patrick's Manly (St Leonards, 
NSW: Allen & Unwin, 1998) 
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                                                                                                                          Photograph: Sam Hood 
==+== 
 
Challis House 
4-10 Martin Place, Sydney. 
Renovated and extended, 1936/37. 
Still standing, with minor changes to the façade and complete internal refurbishment. 
References: 
Sydney Morning Herald, December 3, 1935 [perspective drawing] 
Building (Sydney), December 12, 1935 [perspective drawing] 
Building (Sydney), June 24, 1937 [photograph of vestibule] 
Building (Sydney), February 24, 1938 [photographs of exterior and interior and 
detailed description] 
New South Wales State Heritage Register (online) 
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                                                                                     Photograph: Stewart Watters 
==+== 
 
Christian Brothers' Training College (Mount St Mary) 
Albert Road, Strathfield, Sydney. 
Chapel opened September 1925. 
Practising school opened February 1928. 
Juniorate building opened late 1931. 
The chapel and juniorate building are now part of the Strathfield Campus of the Australian 
Catholic University. The practising school is now part of St Patrick's College, Strathfield. 
References: 
Sydney Morning Herald, September 16, 1925 [description of chapel] 
Building (Sydney), April 12, 1926 [photograph of chapel doorway; foldout page with 
floorplan, sections and elevations of chapel] 
Sydney Morning Herald, February 22, 1928 [description of practising school] 
Sydney Morning Herald, November 10, 1931 [description of juniorate; photograph of 
chapel and juniorate] 
Building (Sydney), November 12, 1931 [photograph of chapel and juniorate] 
New South Wales State Heritage Register (online) [see entry for Australian Catholic 
University] 
D. M. Stewart, Mount Royal to Mount Saint Mary: A History of the Christian 
Brothers at Mount Saint Mary, 1908-1992 (Balmain: Christian Brothers, St 
Mary's Province, 2004) 
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==+== 
 
Colonial Mutual Life Assurance Building, Adelaide 
corner King William Street and Hindley Street, Adelaide. 
Opened December 17, 1934. 
Still standing. Many of the windows have been altered and the interior has been completely 
remodelled. 
References: 
Building (Sydney), January 12, 1935 [photographs of interior and exterior, detailed 
description] 
Advertiser (Adelaide), December 18, 1934 
A series of scale drawings and floor plans is preserved in the Architecture Museum of 
the University of South Australia  (reference S102) 
 
55 
 
 
 
==+== 
 
Colonial Mutual Life Assurance Building, Birmingham, England 
148-149 Great Charles Street Queensway, Birmingham, England. 
Opened 1939. 
Still standing. Now called Charles House. 
 
 
                      
==+== 
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Colonial Mutual Life Assurance Building, Brisbane 
289 Queen Street, Brisbane. 
Opened November 12, 1931. 
Still standing as the Manor Apartment Hotel. The interior has been extensively refurbished 
and little original internal detail survives. 
References: 
Brisbane Courier, November 13, 1931 [two-page feature with photograph] 
Building (Sydney), March 12, 1930 [detailed plans of entrance and decoration of 
upper storeys] 
Building (Sydney), December 12, 1931 [detailed description, photographs of exterior 
and interior] 
Queensland Heritage Register (online) 
An album of photographs documenting the construction of the building is included in 
the Concrete Constructions (Queensland) collection in the John Oxley Library, 
Brisbane, at call number Box 16034 O/S, acc:27937. 
 
 
 
==+== 
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Colonial Mutual Life Assurance Building, Durban 
330 West Street, Durban, South Africa. 
Opened 1933. 
Still standing, but internally refurbished. 
References: 
Building (Sydney), July 13, 1931 [perspective drawings] 
Sydney Morning Herald, February 2, 1932 [perspective drawing] 
Artefacts.co.za  (online) [see entry for Hennessy & Hennessy] 
 
 
 
==+== 
 
Colonial Mutual Life Assurance Building, Hobart 
corner of Macquarie and Elizabeth Streets, Hobart. 
Opened April 9, 1937. 
Still standing. 
References: 
Building (Sydney), June 12, 1936 [perspective drawing] 
The Mercury (Hobart), April 10, 1937 [two-page feature with photograph] 
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                                                                                                         Photograph: Neal Jennings 
==+== 
 
Colonial Mutual Life Assurance Building Annexe, Melbourne 
328-330 Collins Street, Melbourne (rear frontage to Equitable Place). 
Building at 328 Collins Street opened 1931. 
Extended building at 328-330 Collins Street, with new building at rear, opened 1940. 
Demolished 1960. 
References: 
Building (Sydney), January 12, 1931 [perspective drawing and description] 
Building (Sydney), December 12, 1931 [photograph and description] 
Building (Sydney), May 24, 1940 [photographs and description] 
 
 
                                                                                               Photograph: Wolfgang Sievers 
==+== 
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Colonial Mutual Life Assurance Building, Newcastle 
108-112 Hunter Street, Newcastle. 
Opened February 4, 1937. 
Still standing. 
References: 
Building (Sydney), November 12, 1935 [perspective drawing of early plan] 
Building (Sydney), June 12, 1936 [perspective drawing of modified plan] 
New South Wales State Heritage Register (online) 
 
 
 
==+== 
 
Colonial Mutual Life Assurance Building, Perth 
55 St George's Terrace, Perth. 
Opened October 26, 1936. 
Demolished 1980. 
References: 
Building (Sydney), January 12, 1937 [photographs of exterior and interior, 
description] 
Daily News (Perth), October 26, 1936 [twelve-page illustrated supplement] 
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==+== 
 
Colonial Mutual Life Assurance Building, Port Elizabeth, South Africa 
corner Baakens Street and Whites Road, Port Elizabeth, South Africa. 
Opened about 1935. 
Still standing. Later names: Pleinhuis; Noninzi Luzipho House. 
References: 
Building (Sydney), November 13, 1933 [perspective drawing of early plans, bears 
little resemblance to completed building] 
 
 
                                                                                                  Photograph: Jonker Fourie 
==+== 
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Colonial Mutual Life Assurance Building, Sydney (additional three floors) 
corner of Martin Place and Pitt Street, Sydney. 
Opened 1928. 
Façade still standing but Hennessy's extension has been demolished. 
References: 
Building (Sydney), March 12, 1927 [perspective drawing and description] 
Building (Sydney), July 12, 1929 [detailed description, photographs of exterior and 
interior] 
 
 
 
==+== 
 
Colonial Mutual Life Assurance Building, Wellington 
corner of Customhouse Quay and Willeston Street, Wellington, New Zealand. 
Opened February 25, 1935. 
Demolished 1980. 
  
62 
 
 
References: 
Building (Sydney), March 12, 1935 [external and internal photographs, detailed 
description] 
Evening Post (Wellington), February 25, 1935 [photograph and description] 
 
 
 
==+== 
 
Corpus Christi Church, Nundah 
Bage Street, Nundah, Brisbane. 
Opened November 21, 1926. 
Still standing. 
References: 
Brisbane Courier, June 13, 1925 [east elevation, showing campanile which was never 
built] 
Queensland Heritage Register (online) 
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                                                                                                            Photograph: John East 
==+== 
 
Doonside Radio Transmitting Station, Overseas Telecommunications Commission 
Doonside Road, Doonside, NSW. 
Opened February 1957. 
Demolished 2011. 
References: 
Sydney Morning Herald, February 28, 1957 
Building (Sydney), August 24, 1954 [perspective drawing and description] 
 
 
 
==+== 
 
Freehill Tower, St John's College, Sydney 
10 Missenden Road, Camperdown, Sydney. 
Opened April 24, 1938. 
Still standing. 
References: 
Sydney Morning Herald, April 27, 1937 [description and front elevation] 
Building (Sydney), June 24, 1938 [description and photographs] 
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                                                                           Photograph: Matthew Perkins 
==+== 
 
Holy Name Cathedral 
Gotha Street, Fortitude Valley, Brisbane. 
Foundation stone laid September 16, 1928. 
Crypt opened August 18, 1935. 
Only sections of the retaining walls facing Ann and Gotha Streets remain. The Crypt was the 
only completed section of the cathedral and it was demolished in 1985. 
References: 
Building (Sydney), September 12, 1927 [floor plan, section, elevations] 
Building (Sydney), February 12, 1931 [perspective drawings] 
T. P. Boland, James Duhig (St Lucia: University of Queensland Press, 1986) 
Thomas Boland, "Holy Name Cathedral: Fact and Fiction," Proceedings of Brisbane 
Catholic Historical Society 9 (2004): 104-117 
 
 
 
==+== 
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Lawson Flats 
corner of The Esplanade and Sherwood Court, Perth. 
Opened September, 1937. 
Still standing. 
References: 
Building (Sydney), November 12, 1935 [perspective drawing] 
State Heritage Register of Western Australia (online) 
 
 
 
==+== 
 
Mater Hospital, Mackay 
Gordon Street, Mackay (near corner of Sydney Street), Queensland. 
Opened August 9, 1936. 
Demolished 2004. 
References: 
Building (Sydney), June 12, 1935 [floor plans] 
Morning Bulletin (Rockhampton), August 6, 1936 [photograph and description] 
Courier Mail (Brisbane), August 11, 1936 [photograph of veranda] 
R. J. Manning (ed.), Mater Hospital, Mackay, 1927-1987 (Mackay: Mackay Mater 
Diamond Jubilee Celebrations Committee, 1987) 
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==+== 
 
Nazareth House 
272 Wynnum North Road, Wynnum North, Brisbane. 
Opened August 16, 1925. 
Extensions opened July 2, 1939. 
Still standing as an aged-care facility. 
References: 
Brisbane Courier, April 11, 1924 [perspective drawing] 
Building (Sydney), November 12, 1925 [plans] 
Courier Mail (Brisbane), March 17, 1938 [sketch and description] 
Building (Sydney), February 24, 1940 [photographs] 
Queensland Heritage Register (online) 
 
 
 
==+== 
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Pius XII Provincial Seminary 
Nudgee Road, Banyo, Brisbane. 
Opened April 27, 1941. 
Still standing as part of the McAuley Campus of the Australian Catholic University. 
References: 
Courier Mail (Brisbane), November 18, 1939 [perspective drawing and description] 
Building (Sydney), May 24, 1941 [photographs and description] 
Denis Martin, Priests for Queensland (Brisbane: Brisbane Archdiocesan Archives, 
2008) 
 
 
                                                                                                                        Photograph: John East 
==+== 
 
Prudential Assurance Company Building, Sydney 
Martin Place, Castlereagh and Elizabeth Streets, Sydney. 
Opened May 29, 1939. 
Demolished 1969. 
References: 
Sydney Morning Herald, November 9, 1937 [perspective drawing] 
Building (Sydney), November 24, 1937 [perspective drawing] 
Building (Sydney), June 24, 1939 [photographs of exterior and interior, detailed 
description] 
West Australian (Perth), June 17, 1939 [photograph and description] 
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                                                                                                            Photograph: Sam Hood 
==+== 
 
Prudential Assurance Company Building, Wellington 
corner of Lambton Quay and Plimmers Steps, Wellington, New Zealand. 
Opened April 10, 1935. 
Still standing. 
References: 
Building (Sydney), June 12, 1933 [perspective drawings and ground plan of complete 
scheme extending back to Boulcott Street] 
Evening Post (Wellington), February 2, 1934 [perspective drawing] 
Building (Sydney), April 12, 1934 [perspective drawing] 
Auckland Star, April 10, 1935 [description] 
Building (Sydney), May 13, 1935 [photographs of interior and exterior, ground plan 
of complete scheme extending back to Boulcott Street] 
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==+== 
 
Range Convent (Our Lady of Good Counsel College) 
Agnes Street, Rockhampton, Queensland. 
Boarders' Residence opened September 25, 1921. 
New wing of convent opened November 30, 1930. 
Still standing. Boarders' residence is now a residential facility for the Cathedral College. 
Convent is now an aged care facility called McAuley Place. 
References: 
Capricornian (Rockhampton), June 5, 1920 [detailed description of boarders' 
residence] 
Capricornian (Rockhampton), October 29, 1921 [photograph of boarders' residence] 
Morning Bulletin (Rockhampton), November 27, 1930 [photograph of new wing of 
convent] 
Betty Cosgrove, The Spirit of the Range: A Social History of the Sisters of Mercy 
Range College, Rockhampton (Rockhampton: Congregation of the Sisters of 
Mercy, 1990) 
 
 
==+== 
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Sacred Heart Church, Pymble 
1186 Pacific Highway, Pymble, Sydney. 
Opened 1934. 
Still standing. 
References: 
Sydney Morning Herald, May 22, 1934 [description and perspective drawing] 
Building (Sydney), January 12, 1935 [photographs of exterior and interior] 
New South Wales State Heritage Register (online) 
 
 
 
==+== 
 
St Ignatius Loyola Church, Toowong 
corner of Grove Street and Kensington Terrace, Toowong, Brisbane. 
Opened May 18, 1930. 
Still standing. The basement level was designed as a school but is no longer used for that 
purpose. 
References: 
Building (Sydney), September 12, 1929 [perspective drawing, also published in 
Brisbane Courier, June 7, 1929] 
Building (Sydney), August 12, 1930 [photographs] 
Queensland Heritage Register (online) 
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==+== 
 
St John of God Hospital, Belmont (Rivervale) 
Guildford Road (Great Eastern Highway), opposite Hampden Street, Rivervale, Perth. 
Opened January 9, 1937. 
Closed February 1994 and later demolished. 
References: 
Building (Sydney), May 12, 1936 [perspective drawing] 
West Australian (Perth), December 26, 1936 [photograph and description] 
The Mirror (Perth), January 9, 1937 [photograph and description] 
 
 
 
==+== 
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St Mary's Cathedral, Sydney, nave and crypt 
College Street, Central Sydney. 
Nave opened September 2, 1928. 
Crypt opened about1934. 
Still standing. Post-Hennessy alterations include a new floor for the Crypt. 
References: 
Building (Sydney), March 12, 1925 [plans of nave and towers] 
Building (Sydney), September 12, 1928 [numerous photographs, detailed description] 
Building (Sydney), February 13, 1933 [plans of crypt] 
Filmed copies of the Hennessy and Hennessy plans are held in the Mitchell Library, 
Sydney, at call number PXD 582. 
Patrick O'Farrell (ed.), St. Mary's Cathedral, Sydney, 1821-1971 (Sydney: Devonshire 
Press, 1971) 
 
 
                                                                                                                Photograph: Sam Hood 
==+== 
 
St Mary's Church, Geelong 
150 Yarra Street, Geelong, Victoria. 
Opened June 16, 1937. 
Still standing. Now known as St Mary of the Angels Basilica. 
References: 
Building (Sydney), October 11, 1930 [elevations and floor plan] 
Sydney Morning Herald, November 25, 1930 [description and north elevation] 
Building (Sydney), August 12, 1932 [photographs and description] 
Ian Wynd, St Mary of the Angels Basilica, Rev. ed. (Geelong: St Mary of the Angels 
Parish, 2006) 
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==+== 
 
St Patrick's Church, Wellington 
corner of Percy and Warne Streets, Wellington, NSW. 
Opened November 18, 1917. 
Still standing. 
References: 
New South Wales State Heritage Register (online) 
 
 
 
==+== 
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St Patrick's Parish Hall and Girls' School 
Harrington Street, Central Sydney. 
Opened January 17, 1915. 
Still standing. Used as a parish hall until 1994, then sold and renovated as a beer hall. 
References: 
Sydney Morning Herald, January 19, 1915 [description] 
Salon (Sydney), September 1914, 50 [perspective drawing and description] 
Richard Apperly, Robert Irving and Peter Reynolds, A Pictorial Guide to Identifying 
Australian Architecture, Repr. with corrections (Sydney: Angus & Robertson, 
1994), 139 [photograph] 
 
 
 
==+== 
 
St Stephen's Cathedral, Brisbane, transepts and sanctuary 
Elizabeth Street, Brisbane. 
Opened April 2, 1922. 
Still standing. 
References: 
Catholic Press (Sydney), April 6, 1922 [description] 
Tom Elich and Karol Gawlick, St Stephen's Cathedral, Brisbane (Brisbane: The 
Liturgical Commission, 1989) 
Queensland Heritage Register (online) 
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==+== 
 
St Vincent's Hospital, Toowoomba 
Scott Street, Toowoomba, Queensland. 
Opened November 19, 1922. 
Still standing.  
References: 
Brisbane Courier, November 18, 1922 [description and photograph] 
Robert Longhurst, Harvesting the Dream: A History of St Vincent's Hospital, 
Toowoomba (Toowoomba: St Vincent's Hospital, 1997) 
 
 
                                                                                                           Photograph: John East 
 
==+== 
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Stuartholme (Convent of the Sacred Heart) 
Birdwood Terrace, Toowong, Brisbane. 
Opened August 1, 1920. 
Still standing as part of Stuartholme School. 
References: 
Architecture (Sydney), January 20, 1920 [perspective drawing, elevations, floor 
plans] 
Carolyn Nolan, Ribbons, Beads and Processions: The Foundation of Stuartholme 
(Toowong, Qld.: Stuartholme Parents & Friends Association, 1995) 
 
 
 
==+== 
 
T.C. Beirne Building 
Duncan Street, Fortitude Valley, Brisbane. 
Extensions and refurbishment at various times in the 1920s and 1930s. 
Façade still standing, but considerably altered. 
References: 
Building (Sydney), February 12, 1926, Construction supplement [elevation] 
Courier Mail (Brisbane), August 5, 1935 [perspective drawing] 
Queensland Heritage Register (online) 
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                                                                                                      Photograph: John East 
==+== 
 
University Chambers 
80 Elizabeth Street, Sydney. 
Opened 1938. 
Demolished 1970. 
References: 
Sydney Morning Herald, April 13, 1937 [perspective drawing] 
Building (Sydney), June 24, 1938 [photograph and description] 
 
 
==+== 
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University of Queensland 
St Lucia, Brisbane. 
Work commenced March 1938, but interrupted by the war. 
Main (Forgan Smith) Building opened 1949; western extension opened 1955. 
Library (Duhig) Building opened 1949. 
Chemistry (Steele) Building opened 1949. 
Geology (Richards) Building opened 1951. 
Physics (Parnell) Building opened 1955. 
Biology (Goddard) Building opened 1962. 
Still standing. All buildings have been internally refurbished, some extensively.  
References: 
Building (Sydney), October 12, 1936 [preliminary ground plans, perspective drawings 
and description] 
Building and Engineering (Sydney), December 24, 1951 [colour photographs, 
detailed description] 
Malcolm I. Thomis, A Place of Light & Learning: The University of Queensland's 
First Seventy-Five Years (St Lucia: University of Queensland Press, 1985) 
Brian D. Pascoe, ed. A Guide to the Great Court, Rev. ed. (St Lucia: University of 
Queensland Press, 1992) 
Clive Moore, The Forgan Smith: History of a Building and its People at the 
University of Queensland (St Lucia: School of History, Philosophy, Religion 
and Classics, University of Queensland, 2010) 
John W. East "The Duhig Building: Changing Configurations of a Library Space at 
the University of Queensland," 2012 (online at eprints.rclis.org) 
Queensland Heritage Register (online) 
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Villa Maria 
Warren Street, Fortitude Valley, Brisbane. 
Chapel opened 1927. 
Hostel opened 1928. 
Still standing as an aged care facility. The chapel and the original main building fronting 
Warren Street were designed by Hennessy. The complex was later extended down Warren 
Street and down St Paul's Terrace by other architects in a style similar to Hennessy's original 
design. 
References: 
Building (Sydney), March 12, 1926 [plans, sections, elevations] 
Queensland Heritage Register (online) 
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